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order these exciting collectibles. 
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efore the Hammer films of the 1960s. the invasion movies of the 50s, anti the Univer- 
F- ) sal monster movies of the ’30s anti ’40s, there were the Expressionist horror films of 
the 1920s. A few of these films, like F.W. Mumau’s Nos/eratu. have survived and are 
even frequently viewed by modem audiences. Others, like Si'hatlen. Der Muede Tod. 
and Raskolnikov have literally been lost in the mists of time. All that remains of them is a 
senes of grainy - though highly intriguing - photographs. 

What these photographs reveal is a unique grasp on the artistry that we attach to horror 
and the macabre. Not surprisingly, the Expressionist horror films influenced how we iden- 
tify the look and style of horror, more than any other period in filmmaking. 

lierman Expressionism flourished in the Weimar Republic of Germany circa 1919, with 
the arrival of a curious little film called Das Cahinei des Dr. Caligari {The Cabinei oj Dr. 
Caligari). The limited budget project was unusual to say the least; it told a story of a sinis- 
ter doctor who sends his ghoulish servant to carry out deeds of murder and abduction. 

.As important to the story was the style of the movie; characters were weighed down 
w ith massive amounts of makeup and face powder: sets were oddly stylized with crooked 
v^indows and doors; and light was made to contrast with darkness so emphatically that it 
uas actually painted onto the set itself. 

The \ision of Caligari was unshakeable and quickly gave rise to a series of stylized 
films which shared its preoccupation with themes of terror and dark fantasy. Within six 
vears. the Expressionist films pioneered most of the techniques that have become visual 
cues for the genre - backlighting, spotlighting, hallucinatory framings, grotesque shadows, 
distorted faces, claustrophobia. 

I'nlikc the Hollywood system that would later appropriate its style, however, the Expres- 
sionist school understood its movies as fluid paintings rather than moving pictures. In fact, 
the demise of Expressionism less than ten years after Caligari can be credited to its tech- 
nological backwardness; while progressive filmmmaking was making breakthroughs with 
the camera. Expressionism preoccupied itself with everything but. 

The demise of Expressionism coincided with the rise of the Hollywood film, which pre- 
miered its first cycle of horror films with the early talkies starring Bela Lugosi and Boris 
Karloff. It was accepted then as it is now that the Universal monster films borrowed heavi- 
K from the Weimar Republic films, moulding their sense of high visual artistry into a 


more commercial framework. 

One thing Hollywood did not take, however, was a sense of the profound. Hollywood 
contented itself with making trivial, if highly successful, scare fests, whereas the Expres- 
sionist filmmakers always saw themselves as creators of art. Perhaps that is why the films 
of the Expressionist period still hold sueh an aura with modem audiences and filmmakers. 
The surviving prints and photographs are unmatched in their collective visual effect, which 
ma\ explain why certain genre filmmakers - notably Tim Burton and David Lynch - have 
drawn so heavily from the period. 

German filmmaking never recovered after the demise of the Expressionist school, and 
HolKwood has been raling the international filmmaking industry ever since. But nothing 
that has ever followed has ever matched the dark beauty of these truly great works of art. 
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An Review 

Hi, there. [ don't expect this to get published 
or anything, I just wanted to tell you that f've 
read Rue Morgue and I've read Fangoria and I 
like Rue Morgue better. It seems like everybody 
else IS just doing commercials for the tatest 
regurgitated piece of teenybopper crap, while 
your mag actually gives honest reviews. Even 
when a movie I liked gets a bad review I’m glad 
because that at least means that the 
reviewer said what they realty thought of it. Plus 
the Gore-met column is great. I'm just starting to 
get into heavier horror films and that column has 
given me some great suggestions. 

Peace, 

Ruthie Williams 

Los Angeles CA 

A SnrehpunrJ h Crfsfs 

I must admit, your magazine has made me 
question myself as being a true horror fan. 
which is somewhat distressing. I am constantly 
reminded by your articles how limited my horror 
movie viewing expenence has been, especially 
when it comes to Euro-horror and direct-to-video 
fare. Which brings me to the point of my letter. 
After reading about all of ^ese horror gems. I 
jot down the titles on an ever-growing list, hop- 
ing to fill In the gaps in my film repertoire on the 
next trip to the video store. But alas! Most often 
my hopes are cmshed like an eyeball under a 
boot heel, when none of these videos are avail- 
able for rent. As much as I would like to see 
some of them, my horror-buying dollar would be 
stretched to the max if I have to purchase them 
all. Can you offer any suggestions as to where a 
funds-limited patron of the dark arts might find 
these movies to rent? 

Thanks, 

Spercer Horne 

Charlotte NC 

We recognize that many of the videos we 
review may be hard to gel. However, we sug- 
gest you take a ctoser look at the adveftise- 
rtjents in the magazine, many of them speciaiize 
in rare Mies. As well, we will try to include help- 
ful information at the end of each review. 



R.I.P. 

fssae #1T Hatinween ?000 


More Ifrban Flesh 

Finally got the Rue Morgue issue featuring 
your review of my little movie Urban Flesh. That 
was a very fair and entertaining review. Thank 
you very much, 

I really enjoyed the way you described the 
movie even though you sometime made fun of 
us... I don't mind much, it WAS REALLY funny. 
Gore-met is a good writer and he seems to 
know his shit. On the o^er hand, if you watch 
the movie carefully, you'll see that (in my hum- 
ble opinion) the movie is a lot closer to the Fulci 
(and even Argento) films than to those of 
Schnaas and Buttgereit. I also hope you've 
noticed that the movie intended to denounce 
violence in the street. That's why we wanted to 
make the murders so shocking and the killers so 
normal. 

You review gathered a lot of interest for us 
from the Canadian fans and we are very happy 
with the results, Urban Flesh is almost sold out 
now (even though we lost a money in the 
adventure). The ride was worth while though, 
and I’m ready for the next step. 

Alexandre Michaud 

Producer - Helltimate Studio 

Montreal QC 


Bad But Stfll SPhd? 

Greetings! I just grabbed your latest issue, 
which I might add was the only one left on the 
shelf, and enjoyed it very much. It is hard to pick 
a favourite section, but I suppose I like the 
reviews best because they offer many opportu- 
nities for contrasting viewpoints. 

Specifically John Bowen’s review of Gallery of 
Horrors on page 60. Okay, it is fairly obvious 
that Mr. Bowen does not like David Hewitt's 
movies. That in itself is no big deal because Mr. 
Hewitt's efforts are an acquired taste, rather like 
broccoli with hollandaise sauce, but to just sum- 
manly dismiss the film and declare releasing it 
on video was a waste of time is both wrong and 
uninformed: leading one to wonder if he even 
bothered to watch the movie. 

Dave Hewitt himself admits his films are not 
high art, but he stretched a dollar to lengths 
even Roger Corman would have been envious 
of. He has since given up directing and has 
worked on special FX for several big budget 
films. 

The most surprising thing about Englewood's 
release of this film is that they tracked down a 
letterboxed print. As for the value of the movie 
itself? Well, I for one would rather watch Gallery 
of Horrors or The Mighty Gorga or even Wizard 
of Mars which is light-hearted entertainment 
than a mean-spirited unrelentingly misogynist 
film like / Spit on 'Aiur Grave anytime. 

Thomas E. Richarson, Esq. 

Maniac Productions Inc. 

Frrffr 

Last issue, we misidentified the game Evil 
Dead: Hail to the King as a sequel to Evil Dead 
Ashes to Ashes - What's Brooding "Dead 
Again," In fact, they are the same game. Rue 
Morgue regrets the error 


IFTTFRS POnCY 

We encourage readers to send their com- 
ments via mail or e-mail. Letters may be 
edited for length and/or content. Please 
send to info@nie-nKrgue.com or: POST 
MORTEM c/o Rue Morgue Magazine 1666 
St. Clair Avenue West, 2nd Floor, Toronto 
ON. M6N 1H8- CANADA 
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MUNSTER MONEY 
LOTTERY TICKETS 
S2 CAN/ticket 

Feel lucky? If you're the kirw) of person who takes a chance on the lottery, then at least 
Oo it in style, anP what tetter style than a bcket themed after The Munsfers? 

Currently on sale across Canada, these Munsler Money lottery tickets can give you a 
chance at winning a $25,000 jackpot. More importantly, though, they also give you an 
opportunity to own a one^f-a-kind horror collector’s item. 

The tickets are done up with the likenesses of the Herman, Lily and Grandpa Munster 
and ghoulish lettering traditional of the show. Too teautiful h} scratch up and collect your 
prize, the Munster Money lottery tickets are perfect for those witti an eye for rarities. 

Available at your local comer store (provided you're in Canada). 

JOOLZ BODY JEWELRY 

$1S-S2S0 CAN 


' This is way cod jewelry and, not surprisingly, it’s being 
^ made available by Way Cod Tattoos in Toronto. The 
" / selection of body jewelry is manufactured from a wide 

asssortment of material, like implant grade stainless steel, 
titanium, niobium, glass, bone, bom, stone, wood, uv acrylic, 
sterling silver and gold. Each comes with a colourful character our 
faves were Morbida and Ruth Leslie, for obvious reasons. Oefnite* 
ly for those who are looking to put a little edge into their piercings. 

Available from www.joolzworld.com 





BORN OF THE NIGHT 
GOTHIC FANTASY CALENDAR 

$12 US 

We've always said that every day is Halloween and 
now, with this Gothic Fantasy Calendar, you can ring in 
365 consecubve days of tricks and treats. The unique 
Item is cluttered with facts and dates d import to those of 
a gothic countenance. Notade is the steady stream of 
birth and death dales of icons of the dark aits, such as 
H R. Giger, Edgar Poe and Mary Shelley - reason to 
mourn every day of the year. 

Odier interesting trivia is also included, such as the 
day Arnold Paole was exhumed, beheaded and burned 
as a vampire in 1732; the day Persephone returned from 
the underworld, and the trial dates of Elizabeth Bathory. 
the infamous Countess of Blood. 

Bom of Night will especially be relevant to you if you 
happen to be a pracbsing witch or, conversely, if you 
have more than a passing interest in broomsbcks and 
chants that go 'bubble, bubble toil and trouble.' April 11 
warns: 'protect children from ewl eye today with branches 
of myrtle or bay.' On Walpurgis night, the calendar advis- 
es to light a bonfire to keep spirits at bay.' 

A daily regimen of grim facts, seasons of the moon 
and occult trivia will have you donning black lipstick by 
the Rrst quarter nraon of the new year (January 16). 

Available from Monolith Graphics at: 

golh@mono1ithgraphica.com 



BLADE’S GLAIVE 
$159.95 US 

The wait IS over kids: the most anbdpated movie knKe of the year is now available. Arm 
yoursed with Blade's Glaive, and dispose of any offending vampires who have been plaguing 
your hood Just f ick the hidden release button, and you're armed for combat! 

In the absence of vampires, however, you may want to mount the glaive on your wall, with 
the attractive enamelled display plaque and metal nameplate. We don't need to tell you Ihat, 
al $159.95 US. this thing is for serious fans of the movie Btade. But those with an eye for 
unusual weaponry may want to acquire this twin-bladed knife, manufactured from mirror-pol- 
ished. 420 stainless steel. 

Order direct from Factoiy X al: www.faetory-x.com or by phone at $10-454-7910. 


BUFFY THE VAMPIRE SLAYER 
SEASON 4 PREMIUM TRADING CARDS 

$1.99 US/pack of seven 
Missed an episode of Butty and you can't wait for 
the rerun? Don't fear, the Season 4 Buf^ trading 
cards are here! The series offers 90 cards total, with 
descripbons and pictorials culled from last season's 
episodes. Each card depicts a parbcuiar character or 
episode from the series with origins and vital statis- 
tics. Who knows, you might even gel lucky and find 
an autographed card randomly inserted m a package. 

Trade 'em with your friends or just hoard them for 
yourself as you wile away the hours prepping for season five. 
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as Vast^as Legend Itself. 


"...one of the 
biggest RPGs ever! 
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WIZARDRY' V, VI, AND VII. 
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The premise is ingenious: what if famed director 
RW. Murnau cast a real vampire for the lead role in 
his 1922 Expressionist horror masterpiece Nosferatu? 

Among the problems he would have to contend with 
would be locating the vampire, finding his motivation, 
criticizing his performance and, of course, surviving 
the shoot. 

In SHADOW OF THE VAMPIRE, director E. Elias Merhige 
takes us into such a premise, in a dark behind-the-scenes 
look at the creative process. 


by Brad Abraham 


He emerges from darkness, stiff and pale 
as a corpse, his face gaunt and rat-like. 
Shrouded by the grainy shadows of SO 
year-old film stock, he takes a stiff step for- 
ward. his enormous claw hands reaching 
out to the audience. The scene, from W.F. 
Mumau's 1922 masterpiece Sosfennu: 

Elite Symphoiiie Craiieiix. is not only a 
pi\otal scene for horror cinema, it is one of 
the most famed moments in the history of 
film. 

One of the first horror films of any 
impact. SiisferiiUi represented the first cine- 
matic adaptation of Brain Stoker's Dniciila. 
Unfortunately, the adaptation was unauilui- 
rized. and Mumau's blunder nearly cost 
him the entire film when a court order ruled 
to destroy all existing copies. 

But Xosteniiii was to sur\ ix e that fate. 
Ironically, it would go on to Inspire dozens 
of subsequent films, including, a decade 
later, the famous incarnation featuring Bela 
Lugosi. DraciiUi was a book twenty-fi\e 
years before \asferaiii. but it took Mur- 
nau 's unauthorized film to create a phe- 
nomenon from it. 

.^nd that phenomenon continues with the 
upcoming release of Sluiihiw of the 
liimpiiv. Detailing the presumably "true" 
story behind the filming of this silent 
scream classic. Shiuhiw of ibe Hiiiipiiv is 
anything but a simple talc. In this case, the 


vampire (Willem Dafoe) is the genuine article, 
an actual vampire who portrays a method actor 
named Max Schreck. who of course, plays 
Count Orlok in Mumau's (John Maikov ich) 
classic film. Screenwriter Stephen Katz' darkly 
comic take on the making of Mumau's film is 
complimented by director E. Elias Merhige 's 
eye for authentic period detail and outstanding 
performances. 

A former director for the stage. Merhige dab- 
bled in the genre first w ith an experimental 
film called Bcgoiieii and then with a video for 
Marilyn Manson's Anti-Christ Superstar. Only 
now. however, has Merhige been able to 
explore his obvious love for the horror films of 
the silent era. Sliiuluw of ilie liimpiiv is not 
your average horror flick it's also a black 


comedy and a look Into the madness of 
moviemaking, a film about making films as 
much as it is a film itself - a risky venture in 
this age of processed sequels and "scary 

It remains to be seen w hether Merhige 's take 
on Mumau's movie will immediately find the 
wide audience it deserves, or whether It will 
seep to cult classic status through video rentals 
and word of mouth. One thing is certain, how- 
ever; Merhige has eontributed something whol- 
ly unique to the horror pantheon. 

Merhige discu.ssed his film, history and hor- 
ror with Rue X/orf{iie this past September at the 
25th Annual Toronto International Film Festi- 
val. 
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“The techniques used in 
Nosferatu were techniques 
I wanted to employ in 
Shadow of the Vampire 
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Lc/s f!e/ iJie lypkvl quesHon oiii of ilw 
iii/i’. If 'hill ira.v ihi' genesis «/ Shadow of 
the Vampire niul how did you come to he 
iiimlved with it? 

{Shadow of the liimpiiv producer) Nico- 
las Cage was given a eopy ofmy first film 
Begoiien. was very taken by it and he 
wanted to meet with me. We look a 
45-minulc meeting that stretched to three 
hours and we talked about everything 
from Expressionism to Da Vinci and it 
was just a great experience. We definitely 
wanted to work together, and three days 
later. Saturn Films [Cage's production 
company) sent me the screenplay for 
Shadow o/ die liimpiiv. After reading it. i 
found it really spoke to me on numerous 
levels... about the creation of images, and 
that had enortnous appeal. It was the per- 
fect vehicle to explore the nature of image 
making, which is something I'm very 
interested in. Also, the idea of the camera 
as a vampire... this mechanism, this 
invention that came out of the Industrial 
Revolution that drains the life from the 
subject, reduces the llesh and bliKKl to a 
shadow [vvhichl informed tlie way we 
shot the film,., irising in and out, moving 
from colour to black and while. The script 
gave me lots to work with. What was real- 
ly exciting about the script was that it 
UH>k me places that I had never experi- 
enced before. And to see such a unique 
spin on this story both entertained and 
ehalicnged me. After the very first read. I 
knew I had to make this film. 

The dehtiis die piups. .sels. and 
wardrohe. eyen die nelors dieinselves 
looked aiilheniie. They liMiked like diev 
Uep/ied out ol dial fHriikl. Jli'/v you preh 
/f heavy iiiio die reseaivh ol iho.'-e 
delails’.’ 

Absolutely. I'm a detail freak! I am a 
huge fan of films of that period and of th:ii 
periiHt itself, and I knew that the delails 
would add to the reality of the film. To 
believe the vunipiro on the screen, it was 


vitally imponani that you believe the world 
you were seeing. All of the departments - 
the producers, the cast -- everyone I worked 
w iih on the film were all of an artistic mind 
so everybody's interests were in making a 
great film and a believable one. 


-Many ol die i 
iwo eliuniciei 
role they iivn 
did die aeior 


ictors were esseniially playing 
,v - die actor in die Him and die 
•playing. How much coaching 
: need in die hniad or "sileiil 
■schoid " style of iteiioniiance? 

I had them study and read all they could find 
on Mumau and that period in history the 
art. the polities, philosophy, even meta- 
physics, I put them in an atmosphere of the 
period that would help them get into charac- 
ter better, to immerse themselves in all 
facets of life in the period we were portray- 
ing. really putting them in the mtxvd and feel 
ol the times. Wc even filmed on location 
much in a similar maimer that ,\os/eraiii 
was. In our case wc filmed in Luxembourg 
in castle ruins, much like Sosleratii. because 
the architecture was so important to gel 


right, and there was no way we'd be able 
to replicate that on a set. That was the spir- 
it in which I wanted to make the film. 
Because I was dealing with subject matter 
that had a basis in reality. I wanted the 
audience to believe that what w as happen- j 
ing on the scn.*en w as real. The w hole cast ' 
was excclicnl and ihea* was so much that ' 
came out of the rehearsal process with 
them that 1 ended up discarding some of 
my storyboards - some of w hat they came 
up with was so brilliant, it had to go in. 
Everyone got to contribute and that gave 
everything an energy that really worked. 

To what e.xtvni did you immerse \vitrsclf in i 
die lilms of the period? .-l/v yon a fan ol 
sileni lilm? O! horror? j 

I've ben a fan of sileni film all my life. , 
definitely well before I became a film- I 
maker myself. I love horror, and I first saw 
Xosleraiti when I was eleven and was ter- j 
rified and captivated by this weird rat-like ( 
being who walks very stilfiy. like he's a 
walking corpse. I'd seen it at least eight 
times before I read the tdnipiiv script and 
must have w atched it around twenty times | 
since I sianed working on it. And German I 
Expressionism is something I love, and I 
think as a movement in film and an it was 
very profound and unique. F.W. Mumau. 
G.W. Pabsi {Lulu) and Fritz Lang ; 
{Mciioimlis. M) were true pioneers of cin- 
ematic language and the very grammar of 
film, and wc still use that language today. 

As for horror. I love films like Te.\a.\ 
Chainsaw .Uas.'saere. Halloween, and The • 
E.xoivi.si. Michael Powell's Peeping Tom • 
was also a big influence on me and on this 



Unholy Pact F. W. Mumau (John Malkovich) about to disclose his dark secret 
to Nosferatu producer Albin Grau (Udo Kier) 
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Starring John Malkovich, Willem 
Dafoe and Udo Kier 
Directed by E. Elias Merhige 
Written by Stephen Katz 
Lion's Gate Entertainment 
Gemian film director F.W. Mumau 
(Malkovich) is filming what will 
become a classic of horror cinema - 


One Scene, Three Takes. 
Count Orlock approaches 
his prize, in Mehrige's 
Shadow of the Vamptre 
(above). Murnau's 
Nosferatu (above right) 
and Werner Herzog's 1979 
remake Nosferatu The 
Vampyre (right). 


Nosfenuu - in the early 1 920s. He finds 
he has to deal with the typical problems 
plaguing a director - a diva of a leading 
lady, a male lead who can't act. a pro- 
ducer complaining of overages, a w riter 
complaining about script deviations... 
and a vampire chewing his way through 
the production. 

Yes, that's right - a real vampire. A 
vampire elder (Dafoe) playing a method 
actor named Max Shreck. playing Count 
Orlock in Murnau's soon to be master- 
piece. Shadow of the yampire is the fic- 
tional account of the making of No.s/er- 
atu - or is it? The line between fiction 
and reality blur throughout this film, 
which is by turns a black comedy, an 
examination of the artistic process, and 
a true horror film. 

From the authentic period details to 
the astonishingly faithful recreation of 
some of the most famous scenes in hor- 
ror film history. Shadow of the liimpire 
hits all the right notes. A tale as much 
about the making of a film as a film 
itself, SOTl' is anchored by a magnifi- 
cent performance from Dafoe as a cen- 
turies old creature trying to reclaim his 
former glory. Barely recognizable, his 
presence on screen commands attention, 
and he emerges as the true draw for the 
film; a vampire we believe. 


film. And all these movies hark back to 
those early days of cinema - the horror of 
what wc can see. The early films we remem- 
ber - Nosferatu. The Cabinet of Dr. Cali- 
gari. The Golem - are horror films that 
influenced all horror films to come. They 
had a dark fairy-tale quality to them, much 
like those later works. The line from The 
Golem to Franken-itein is a very direct one. 
And there was a great deal I wanted to say 
about cinema and its place in the 20th Cen- 
tury. It has been the preeminent art form of 
the last hundred years, and so much of our 
history has been forever preserved on film. 
The 20th century was the most self-con- 
scious of all centuries as a result of the 
motion picture camera. 

As mentioned. Expressionism had an 
enormou.s impact on the horror films that 
followed. Do vou think it had an impact on 
cinema as a whole? 

Absolutely. 1 think it's had an impact on 
every genre in film. Expressionism was the 
beginning of using images and landscapes to 
tell a story. The fact that these were silent 
films demanded that kind of storytelling, 
and that had an impact on everything. 
Obviously Film Noir owes a lot to Expres- 
sionism. but so do Westerns. Where the 
inner landscapes of imagination and emo- 
tion are given a physical representation in 
the world - in the case of westerns, those 


sweeping environments, the “while hat 
black hat” dynamic - using the images to 
relay information that helps tell the story, 
which is one of the founding elements of 
Expressionism. The movement had an 
impact on the way stories were told then and 
even how they're told now. I genuinely 
wanted to make an Expressionist film for the 
year 2000, and this film is almost an Expres- 
sionist film about the making of an Expres- 
sionist film. The techniques used in No.sfer- 
atu were techniques 1 wanted to employ in 
Shadow of the Vampire. 

The vampire emerges almost as the hero of 
the piece, there's a decayed maje.tiy to him. 
He .starts ojf as what we 'd expect but soon 
becomes a creature who's lonely and old 
and elicits sympathy. Do you view him as the 
hero of the tale? 

I saw him and Mumau as being two sides of 
the same coin, both share elements of char- 
acter. Both are creatures of instinct; in Mur- 
nau's case his dedication to his film above 
all else makes him as fearsome as the vam- 
pire. They arc both inherently vampires - 
both feeding off of others - in Murnau’s 
case, the people working for him. Mumau 
was a genius and he's portrayed as such in 
the film, but his character's genius becomes 
a monster as well, especially when left 
unchecked. The vampire is this ancient crea- 
ture who was once a noble man. worshipped 
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by Michael Draine 

Beginning with Das Csbine/ desDr. Caligari (T/ie Cabinet of Dr. movement more completely than The Cabinet of Dr. Cafigart. Written by 

Caligari. 1920), Germany produced a cycle of motion pictures character- Carl Meyer and Hans Janowitz. Ca/^an was directed by Robert Weine 
ized by dark, fantastic subject matter, and an arresting, unprecedented and produced by Erich Pommer for Oecia, an independent studio founded 

visual style. In addition to providing visual and thematic templates for the by Pommer in 1915. Released in 1920, Caligari is regarded not only as 

Universal horror movies of the 1930s and '40s and film noir, the influence the first Expressionist motion ptcture, but as a seminal art film, and a cor- 
of the German Expressionist onerria continues to resonate in the work of nerstone of the horror genre. 

such contemporary filmmakers as Tim Burton, David Lynch, The Brothers While subsequent motion pictures may not have embraced the Expres- 
Quay, and even Nick Park. sionist sensibility as thoroughly as The Cabinet of Dr. Caligari. the film's 

The Expressionist movement can be ascribed to those movies of the impact upon German cinema and the development of the horror film is 
period which were marked by themes of anguish, individualism, preoccu- inestimable. Though Paul Wegener (Der Go/em) and F. W. Mumau (Nos- 
pation with the unconscious, and an affinity for the grotesque. Also, each feratu. Faust) disavowed Expressionism as a label, the nightmansh 

of the German Expressionist horror films reflect to varying degrees three imagery, stylized acting and visual pnmacy of both directors’ films evince 

prominent themes of the German fantasy tradition: the sorcerer's appren- the influence of Caligari. 

bee, the magical creation that wreaks havoc upon its creator's world; the Nosferatifs extension of the Caligan legacy lies more in the areas of 
Faustian bargain, which promises immortality, omnipotence, and invulner- plot and theme than in Expressionistic visual style. Elements inherited 

ability, but bhngs only damnation; and the doppelganger. Art historian from Caligari include: somnambulism (both on the part of Nina and in Nos- 

John Willett ascribed to the movement an "extraordinary manic-depressive feratu's own trancelike, nocturnal perambulabons), hypnotic compulsion 
quality: visions of universal brotherhood alternating with the blackest (Mutter's inability to resist the vampire), grotesque characterizations 
despair." (Knock and Orlok), and the incursion of a foreign evil that reduces society 

Studies of German Expressionist cinema tend to rely on two principal to mob rule. However. Nosferatu is inforrrted by a naturalism derived from 
texts, Siegfried Kracauer's From Caligan to Hitler: A Psychofogica/ History the great works of Scandinavian filmmakers such as Victor Sjostrdm {The 

of the German Fi/m(1947) and Lotte Eisner’s The Haunted Screen Phantom Charier, Kdrkarlen. 1921) and Maurilz Stiller (Sir Arne's 

(1973). Kracauer imputes a fascist subtext to the movement, characteriz- Treasure: Herr Ames Pengar. 1919), 

ing it as the seat of xenophobic values and an irrabonal orientation that he In Nosferatu. Mumau broke with the studio-bound filmmaking then 
maintains foreshadows the rise of National Socialism. Eisner, on the other prevalent in (Germany, deploying wild Central European landscapes to 
hand, argues for the Expressionist anema's roots in the weird tales of trace Mutter's departure from the rabonal, materialisbc world of Bremen 

E.T.A. Hoffmann, as well as the influence of Deutsches Theatre director into (he feral, mystical realm of Count Oriok's Transylvania. In contrast to 

Max Reinhardt, who provided a training ground for eminent Weimar film Conrad Veidt's flat greasepaint makeup in Caligari. Max Schreck's sculpt- 

artisls including Conrad VeidI, Werner Krauss, Emil Jennings. Paul ed makeup aspires to a level of stylized realism. Rather than the graphic, 

Wegener, and F. W. Murnau. painted shadows and forced perspective of Caligari. Mumau achieves his 

Few mobon pictures can be said to embody the essence of a style or Expressionisbc effects primarily through lighbng and framing. S 



Early Horror. Expressionist decor in The Cabinet of Dr. Caligari (left) and stylized make-up in Nosferatu: A Symphony of Horror 
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t|ic clitldten of 

caligatt 

The remarkable achievement of The 
The Cabinet of Dr. Caligari gave birth 
to the first swell of genre films called 
Shauerfllme (films of fantasy and ter- 
ror) which combined horror plots with 
Expressionist decor. Here is a list of 
the most notable titles. Although some 
are extremely hard to find, we suggest 
you check your locai university flim iibrary, fringe video stores 
and the outer reaches of the World Wide Web. 


1920 DER JANUSKOPF (Janus-Faced) by RW. Murnau 

This is an early adaptation of Robert Louis Stevenson’s Dr. Jekyll and Mr. Hyde and features an 
extremely earty appearance from a young Bela Lugosi. 

1920 DER GOLEM (The Golem) by Paul Wegener 

A lengthy but effective retelling of a Jewish legend starring an imposing Paul Wegener in the 
lead role. This is the film that predated Universal's Frankenstein monster movie cycle. 

1921 DER MUEDE TOD (The Weary Death) by Fritz Lang 

The movie that made Alfred Hitchcock decide he wanted to be a filmmaker, Der Muede Tod 
represents the peak of the Expressionist style. Here, a young woman confronts Death in his 
eerie realm, where skeletons and stuffed animals jut out from the darkness like phosphorescent 
phantoms. 


NOSFERATU - EINE SYMPHONIE DES GRAUENS 
1 922 (Nosferatu - A Symphony of Horror) by F.W. Murnau 

The granddaddy of all vampire films, Mumau's classic is an unparalleled masterpiece both in 
cinematic technique and in content. Mumau's symphonic mastery of light and rhythm gave 
horror its first sense of style: the rat-like Count Orlock gave horror its first face. 

1 922 SCHATTEN (Warning Shadows) by Arthur Robison 

The film that pioneered many of the images and techniques of the psychotic horror thriller, 
Schatten uses plays of shadow and tricks of light and mirrors to create a hallucinatory world of 
terror. Mysterious backlit figures, close-ups of grotesquely distorted faces, vast rooms with spots 
of light - were all seen for the first time in this fiim. 

1923 RASKOLNIKOV by Robert Wiene 

One of the most difficult films to acquire on this list, Ra^olnikov is a bizarrely stylized but 
effective rendition of Dostoevsky's Crime and Punishment 

1924 DAS WACHSFIGURENKABINETT (Waxworks) by Paul Lent 

An expressionist masterpiece. Das V^hsfigurenkabinetl tells the stories of three wax statues 
via disturbing superimpositions, hallucinatory framings and a restlessly mobile camera. 

DER STUDENT VON PRAG (The Student of Prague) 
1926 by Henrik Galeen 

This is a remake of an earlier film of the same name, and tells the story of a student who sells 
his mirror image to a mysterious stranger. Derived from Edgar Allan Poe's William Wilson, Der 
Student von Prag is arguably the last great Expressionist film, with its dausirophobtc rooms, 
windswept landscapes and inescapable atmosphere of hallucination. 

-Emma Anderson 


and respected and feared and now he's 
become a shell of what he was. For him, 
being in Mumau's film represents a chance 
to gain back some of what he's lost, to be 
admired and worshipped... and feared. But 
there is a third vampire in the film; the cam- 
era itself. If both of these men are manipu- 
lating each other, the camera manipulates 
both of these men on both sides of it. Both 
become marionettes with the camera as the 
ultimate puppet master. The camera possess- 
es an agenda that ends up controlling both of 

There are same moment.'; of true horror - the 
climax in particular - and beauty - the wm- 
pire witnessing a .sunrise through film. Bal- 
ancing those elements can he a real 
high-w ire act. Did you e\'er w orry you were 
tipping the scales too far in one direction? 

It was always about making sure each of 
those elements - the beautiful and the hor- 
rific - worked the best they could. You don't 
want to get silly with the humour - you 
don't want the audience laughing at the film 
when they should be laughing with it. The 
humour that is there is to offset the hoirific 
to make it more so. I'm glad that when peo- 
ple watch the film they laugh where they 
should and are quiet when they need to be. 

The film has been referred to as a horror 
film. As a comedy. .4s a look into the mad- 
ness of creating an - in this case film. H’hat 
does Shadow of the Vampire mean to you? 
Oh. it means so many different things! What 
I loved about Shadow of the Vampire is that 
it speaks cm so many different levels about 
so many different things. There is a poetry 
and a lyricism to it without coming off as 
being weighty or slow. It's a story about 
images and image making and how it's both 
been influenced by and changed the 20th 
century, which it has. We see historic events 
in the making whenever we turn the evening 
news on - and that would be a baffling con- 
cept to a person living a century ago. So his- 
torically it intrigued me. but thematically it 
captivated me. One of the themes raised in 
Shadow of the Vampire is “is art more impor- 
tant than life?” The flesh and the body will 
decay but we can live on through images and 
through art that we create. Art immortalizes 
our experiences and the key to immortality 
is art. What we create that endures beyond 
our lives grants us that immortality... kind of 
like the vampire! S 
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CELIBRATES 25 YEARS 
OF ABSOLUTE PLEASURE 

WITH THE 

Aniversary release of 

DONT DREAM IT BE IT! 


Save 30% off SRP on DVD! on the web at wwwcinema70NE.com 


Rue Morgue 15 





For Multimedia Artist 
MARK LALIBERTE 


Sleep Is A Little Like Death 
BY Dale L. Sproule 

It was the fanzine that led him to this: the 
blood smeared across her lips, the torso 
impaled, the guy in rubber with the oil can, 
the moaning and growling- Yeah. In many 
ways, it all began with the goddamned zine. 

Mark Laliberte published Headlrip - For 
ihe Tainted Intellectual when he was 17. It 
included comics by himself and Mike 
Diana of Boiled Angel infamy. In 1 990 it 
was labeled obscene and was confiscated 
from comic book stores across Ontario, 
Canada. The police raided Laliberte 's house 
and he spent two years “entangled in the 
gears of the creaking justice machine" 
before the Judge deemed the images in 


Dream Dissection: Images from Mark Laliberte's Pillow 
Scenes, Carnivore {above) and Soft Coffin (inset). 


Headlrip "tame and trivial as measured 
against the brutality, blood and gore readily 
obsen able" in the mass media of the time. 

"The Headlrip scandal look me out of an 
insularity and an innocence with my work 
and made me intently aware of an audience 
and of Ihe power of the media on public 
perception,” says Laliberte. "It made me 
more confident as a person with a strong 
voice. When we won the case, the media 
coverage reversed and they portrayed me 
as a protector of freedom of expression. 
That’s how the public has treated me ever 
since. It has become a positive part of 
my personal mythology." 

Now, at 29 years of age, Laliberte is a 
multimedia artist, independent curator 
and founding member of Thinkbox. a 
media arts collective in the 
Windsor/Delroit area. His latest work has 
enhanced his controversial images with 
sound, and incorporated them into a mul- 
timedia "immersive experience.” Pillow 
Scenes is the name he has given to his 
macabre audio installation which consists 
of photographs laid out on pillows with 
speakers inside playing tracks specially 
created to work with each image (see 
Audio Drome RMUIT). 

One particular pillow scene sounds, 
strangely, like a woman talking. Well, 
not actually talking. You hear the letter 
that begins each word, but the words 
themselves are just the sounds of silence 
dropped into the noisescape with the '■ 
rhythm of speech 

On another piece, called Labyrinth, a 


story about two 
people who get 
badly burned is 
repeated over and 
over in an endless 
loop, first by a 
newsy male voice 
and then a female. 

The space created by the installation is 
heavy with fragmented meaning and unset- 
tling ambiguity. Occasionally, it is even 
disturbing. 

"I don’t intend my work to be disturb- 
ing,” says Laliberte. "I do become some- 
what desensitized to my themes during the 
process of creation, so it’s always a shock 
to see someone become uncomfortable 
with the work." 

At the Pillow Scenes installation, voices 
and tones and strange subdued sounds 
drone from every direction, like ghosts 
competing for your attention. At eye level 
arc pictures of people bleeding or painted, 
sleeping or dead. 

“I guess my goal was to create a sort of 
anti-portrait," Laliberte says simply. "I am 
interested in boundaries, edges, frames, 
screens, windows - all of these things are 
used to demarcate inside from outside, the 
two ‘realities' that describe and define 
every aspect of the human condition. 
Exploring this demarcation is pretty impor- 
tant to my process both physically and psy- 
chologically." S 

For more information on .Mark Laliberte 
and his work, visit his weh.siie at: 

www.netcore.cii/~obscure 
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A new gaming trilogy based on 
The Blair Witch Project 
is redefining FEAR for 
computer gamers. • 


by Nina Mouzitchka 


' ou’vc heard the story: now the story is 
you. The year is 1941. and a mysterious 
' agency called Spookhouse has contracted 
I you. agent Elispeth ‘Doc' Holliday, to visit 
1 Buriiinsville, Maryland to investigate the 
I possibility of supernatural activity. You 
I am>e on the day that an old hermit named 
I RiLstin Parr is to hang for the ritualistic mur- 
I den of seven children. He claims to have 
I acted out the heinous crime on the orders of 
a witch who lives in the woods and the con- 
I fession rings chillingly sincere. 

Nevertheless, you venture bto the Black 


Hills, otherwise known as the Blair Woods, 
to find out the truth about the witch, the 
dead children, and the curse that lies over 
the quiet little town. 

You are playing Ruslin Parr, the recently 
released first of three games based on The 
Blair hitch Project, the little indie film that 
- like it or not - gave the world a severe case 
of the goosebumps when it stranded three 
young filmmakers in woods haunted by a 
200 year-old witch. And in the great Holly- 
wood tradition, the movie’s success has 
spawned a sequel, a series of books and 


comic books, and this trilogy of video I 
games, which will raise the hair on your | 
head. 

The three games - Blair Witch Volume I: 1 
Rustin Parr, Volume 2: The Legend of Cof- I 
fin Rock, and Volume 3: The Elly Kedv, ard I 
Tale are ideal for those who take panic into [ 
their gaming experience, and/or want I 
answers to the many riddles posed by the I 

Jointly developed by Terminal Reality, 
Human Head Studios and Ritual Entertain- 
ment in conjunction with Gathering of I 
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upcominii Book of ShaJous: Blair Hllch 2. 
which will be oul by ihc lime you rend this. 
Sinilh says the games are raiihful lo the 
overall plolline and will only expand it 
rather than confuse it. 

"The games arc similar in that Book of 
Shallows deals with Ruslin Parr and the 
atrocities adaled to him." he .says, "The new 
movie does have much more than just a 
Ruslin Parr biography of course, but many 
elements that you see in the games are in the 
•new' movie and vice ver.sa." 

The Blair H’iu-li universe, of course, will 
probably not end with Ihc three games or 
even with the release of Binik ufShaUows. 

Says Smith: "If you read the fiK'comies. 
play all our games, see both movies and fol- 
low blairwiieh.com. maybe then you will 
discover the true universe of the Blair 
tthvhr 

Perhaps all that's missing now arc Blair 
IMich action figures and Blair Mlwh gum. 
Oh yes. and the BUtir MV/i/i psychiatrist 
who will teach you how to sleep again. S 

Check mil all ihive games ar. 

http://blalrwitch.90dgam9s.cem 

Galhering of Develo/H-rs: 

www.godgames.com 


J the audiciiec lo sec only what the char- 
acters saw. the game has a wider cine- 
matic eye that reveals the woods in all 
of their ominous depth. Not that this wilt 
help you out much. 

More importantly. Ihe Blair ll'iich game 
creators have taken the liberty of disclosing 
some of the creepy things that "got" the 
nimmakers olT camera. These creatures 
look like something oul of an H.P. Lovecrafl 
story, others look like the dead souls of 
things best IcA at rest. 

"They were based on Ihc mythology of 
the area." explains Smith. “The woods in 
that area of Maryland arc rich with Ameri- 
can Indian history and native wildlife. Long 
before the white man settled there, all kinds 
of creatures populated the land. Many old 
s<>uls remained there. Even the bark and 
roots of trees feed on the same soil that con- 
tains the blood of war. There's no telling 
what you might sec." 

What you will sec are similarities lo the 


Developers, the Blair It’iich games cater to 
action.'video bulTs as well as those who 
enjoy an intricate and disturbing storyline 
guaranteed to terrify. The games follow one 
long story arc taking the player through the 
dilTcrcni epochs of the Blair H’inh story 
right back lo where it all began. 

The Legend ofCoJTm Rmk (oul October 
30). takes place in 1886. aAer a young girl 
has disappeared and is suspected lo be lost 
in the Black Hills. The Elly Kedwanl Tale 
(in stores November), reaches further bock 
to 1786. as witch-hunter Jonathan Pyre 
hunts for you-know-who. 

"Each game offers a different type of 
gameplay." Gathering of Developers 
spokesman JelT Smith explains. "Ruslin 
Parr is mostly an adventure game. The Leg- 
end ofColl'm Rock has a lot of action with 
cinematic presentation, and F.Uy KedwanVs 
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Cwr^e Of The Pevjl starring Paul 
Naschy, Fabiola Falcon, Vidal Molina; 
Directed by Carlos Aured; Written by 
Jacinto Molina; Gemstone Entertainment. 

Naschy’s most famous and enduring character 
is the tragic werewolf Waldemar Daninsky, a role 
he returned to in a dozen feature films. El reiumo 
de Wdlpurgis {The Return ofWalpurgis). released 
as Curse of the Devil in North America, is 
Naschy’s seventh turn in this role, and one of the 
most endearing. An ancestral Daninsky destroys 
a Satanic coven in the middle ages, his lineage 
cursed by a witch as she bums at the stake. Hun- 
dreds of years later. Waldemar Daninsky hunts a 
wolf with silver bullets, only to bag a naked 
Gypsy boy. The boy’s grieving family, descen- 
dants of the witch, place the curse of lycanthropy 


The one true Renaissance man of horror is without a doubt 

Spain’s Paul Naschy. Bom Jacinto Molina Alvarez in 1934. Naschy 
worked as an artist, author, and professional body builder before 
entering the film business in the early '60s. In 1968 he wrote and 
starred in his first horror film, La ntarca del hombre lobo (The 
Mark of the Wolf Man), and a legend w'las bom. In the ensuing 
vears Naschy has proven himself to be the hardest working man in 
Spanish horror, appearing in over 60 films, HTifing more than twen- 
ty of them, and directing a baker's dozen. Still going strong in his 
'60s, Naschy 

continues to write and work in television. With all the re-issues and 
special editions flooding the marketplace since the advent of DVD. 
Naschy's substantial oeuvre remains virtually ignored, consigned to 
dustv bargain bins and the pervasive bootleg market. This issue we 
pay tribute to the man and the legend. 


on Daninsky, while his sister works her way into 
Daninsky’s bed and marks him with a wolPs 
skull before meeting her grisly end at the hands 
of an escaped lunatic! Daninsky. ever unlucky in 
love, becomes involved with two sisters, the 
elder prim and proper, the younger a coquette 
who meets her fate when Daninsky turns into a 
werewolf as she attempts to seduce him. and 
instead gets eaten in a way she never imagined. 
Only the pure love of the surviving sister can 
release Daninsky from his curse. 

Curse of the Devil features a dense, muiti-lay- 
ered story, focusing on the gothic romanticism 
and tragedy of the werewolf legend. Naschy’s 
boundless enthusiasm for the horror genre is well 
evident here, and despite the sleaze quotient this 
is essentially an innocent film. This is the only 
recent release of a Naschy film, slipping under 
the radar to land in the budget bin for $5. There 
appears to be both SP and EP VHS versions of 
this tape and it is impossible to distinguish them, 
but it is as a complete cut. 


The People VUhO Own The Perk starring Alberto De Mendoza, Maria Perschy, 
Paul Naschy; Directed by Leon KHmovsky; Written by Vencenzio Naranda; 
SunVideo. 


A group of wealthy and powerful men gather 
in the bowels of a crumbling castle for a Cere- 
mony of Pure Pleasure, a weekend ofbooze and 
drug-fuelled debauchery in the name of the Mar- 
quis de Sade. The festivities arc quickly quelled 
by a brief nuclear war. one that blinds the inhab- 
itants of a nearby village. Our group of sur- 
vivors go into the village for supplies, the pro- 
ceedings turn ugly when some villagers are shot 
dead. The ocularly challenged blast victims form 
a mob. led by a sinister blind beggar, and mount 
an assault on the survivors holed up in the cas- 
tle, exacting a terrible and bloody revenge. 

Filmed in 1975 as Planeto ciego and released 
in North America as The People Who Own the 
Dark, this is a potent apocalyptic film that takes 
its cues from Night of the Living Dead and The 


Omega Man. Naschy appears in a major sup- 
porting role as Bourne, a ruthless bastard with a 
shady past who will do whatever it takes to sur- 
vive. Despite his one-dimensional role. Naschy 
manages to imbue a sense of humanity into the 
character and puts together one of his most 
powerful performances. The story is tightly 
plotted and downbeat, an unrelentingly grim 
film until the closing credits. This exceedingly 
rare tape release erroneously credits the film to 
Sean S. Cunningham, best known for the Fri- 
day the 13th series, but he was merely the dis- 
tributor. 

For all things Naschy on the Web be sure to 
visit Mirek's excellent and informative Mark 
Of Naschy site at: 

htlp://hometown.aol.com/euro.':in/na,schy.htm. 
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by Aaron Lupton 



Killer Clown: 'For every good scare you should get a 
good laugh, ' says Alice Cooper pioneering shock rock 
in the early days (opposite page, lop) and with original 
line-up (opposite page, bottom) 


He'S responsible for the death of countless babies. 

He's been romanticaHv invotved with a corpse. He's 
fought off black widows, he's hung with Vincent Price, 
he's survived attacks at the hands of Joson Voorhees, 
and every night he's hod his head removed in the guil- 
lotine. 

Yeoh, it's hard to deny that Alice Cooper reolly did 
drive a stake through the heort of the hippie generation. 
It's probably more accurote to say that he cut it to 
bloody bits with a machete. Before goth, before metal, 
before punk, the world trembled at the terrible antics of 
the emaciated man with the upside-down clown make- 
up and a sadistic sense of hurT>our. 

Emerging from the flower power croze of the late 
1 960s, Alice Cooper rrxjnoged to piss off both the 
peace loving hippies oryj the conservative rednecks 
while somehow becoming one of the most successful 
names in the history of rock and roll. Something this out- 
rogeous just hod to be recognized, and it is no small 
fact that Alice communicated with his massive audi- 
ences through the style and attitude of horror. 

He hung himself from the gallows, he sang about 
necrophilia, and he crucified his demons onstage while 
he welcomed the world at large into his personal night- 
mare, In doing so, Alice inspired all sorts of counter-cul- 
ture Icons and lords of infomy. Without Alice there would 
be no Johnny Rotten, Without Alice, there moy not hove 
even been a John Carpenter, Or a Wes Craven. 

Alice Cooper stands as the single most dominant influ- 
ence behind the incorporation of horror into pop music, 
even if he exploited the genre primarily for its shock 
value. Now. three decades ond 25 records later, the 
master of shock rock returns with a new album called 
Brutal Planet, his old cruel tricks intact and a few new 
ones to boot. We won't deny that his best material is in 
the rear view mirror, but whatever he chooses to do, 
Alice Cooper will always stand as a giant of the genre. 
Rue Morgue spoke to Alice Cooper in September, 
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started oeitilng In front niy 
end \Then I started watching 
early Kltohcook movies.” 


Honvr u-<m cih\-aysii big pan of Alice Coop- Jason's not going to happen and every- 
er. An' you pluiiiuiig to incorporate harmr one knows Freddy Kruger's not going 

visuals into the stage show for Brutal Plan- to happen, but this [points to the issue 

el.'' of Rue Morgue magazine with Linda 

Absolutely. In fact we brought back the guil- Blair on the cover] is possible. That i 

loline especially for Srufo/ Wow/. It's very gave us that little chill of reality. I 

efTeciive. We slicked it up so it actually Same with r/n- 5/fl//- M'/fi7; Pro/m. I 

works better now. We're working with an Funny thing about the Blair Hitch I 

oiganizaiion called Distortions who actually thing, when you break it down, it's I 

did a show in Denver called Brutal Planet, three lost kids in the woods with a 

which was a walk-through, but it was the witch. It's an old Grimm’s fairy talc, 

best walk-through haunted house I've ever It's the oldest talc in the world. But 
seen in my life. You walked in. the doors lake any other horror movie.... 
close, you're standing on this steel grate and ,, i. ■ i. 

. - . V. .. liow about The Texas Chainsaw Massa 

It was like being in the Nostromo from i i - < ■ i . • i_ «• 

T, „ - icah. hysterical. It couldn t be funnier. 

Alien. The floor started shaking, the heal for 

the lights was up - all your senses w ere Ib" ivally think so'.' 

attacked in the first fuc seconds and you Oh yeah. Leatherface with the wackei 


How about The Texas Chainsaw .Massacit 
Yeah, hysterical. It couldn't be funnier. 


Oh yeah. Leatherface with the wacked-oui 


really wanted to get out of there, and that old mask. I was on the floor laughing. I kept 
was the beginning of the ride! They also had saying "this is really good!" But Suspiria, 


bodies that looked like they’d been nuked, that was 

bodies that had been melted into toxic waste humour 

cans. So when we decided to put Brutal thought. 

Planet together as a show we went right to 

them and said "okay, we want the stage to be 

like the haunted house." ^ r. 


ne that didn't have a great si 


IJ you 'iv bringing hack the guillotine, iloe. 
this mean you're bringing hack the moralir 
play to the .stage show? 


.Ill lo How iin/Mirtant is humour to you? 

be y^j^, j|,iponani. I think the audience needs to 
have a relief. It's important to scare them but 
does you need to give them a relief. At the begin- 
■aliiy ning of Bivtal Planet I play this warlord, 
and I've got a samurai sword and a Russian 


It always has been a morality play. The char- admiral's top coat on. This guy is a piece of 
acter that I play in Brutal Planet is like any every war that's happened in the last fifty 
good horror movie, because any good horror years. Makeup and the hair and bones every- 
movie is a good comedy. I think for every where, and he’s just like a road warrior. But 
good scare you should get a good laugh. One they cut his head off. pretty graphic. The 
of the only movies without a sense of humor audience gets some on them. 

rfc £vo„*/. This ihovic had soniclhiiig „ j 

10 .1. and I Ih.nk the reason ii was scary was MceCooixr. n.-re. ..onre/te.K reo«. /™„v 
because ot the poss.biiily. We all had lhat 
possib.lily ,n our heads, you know, demon 
possession. IIS very real. Everyone knows 

^ It was.soover-thc-topihat it had to 

^ be funny. Ann Landers wrote a 

^ ^ -t big article about Cold Ethyl and 
^ in it she said, "how dare Alice 

^ ^ ' U write this'.*" I wrote her hack 

and said "Dear Ann: if there's 
^ ■z.f * an enormous rash of 

necrophilia that happens 

wV ■ ^ the next year because of this 

^ song, please let me know. 

99.9 percent of the rest of us 



- V 

* 



7 ^ 


\ / 

k n o w 

song!" The song that 
was scary to me was Steven because there 
was a claustrophobia about it. Here's a kid 
that's in a nightmare, he can hear his mom 
calling, but he can't wake up. You know- 
that kind of nightmare, where you're wak- 
ing up and you can almost grab, and you 
can hear someone who's like your girl- 
friend or your wife or your kids talking, 
and you're almost out of it but you can't 
wake up. Thai's what I wanted that song to 
be. I wanted it to be "Just get me above 
this water so I can take a breath." And 
that's what made it claustrophobic. 

The .■inn Landers story is a perfect exam- 
ple of the .shock value afhormr and .like 
Cm//H'r is always being called the nutsler 
o! shock. Do you think you could have 
been just as horrHic and frightening with- 
out exploiting .shock value? 

It wouldn't have been fun. You can be 
classically scary, like Vincent Price, but I 
can't think of too many movies w iih Vin- 
cent Price or even Boris Karloff that were 
really shocking. For the time, they were 
really scary. I think the shock value start- 
ed coming in from my end when 1 started 
watching early Hitchcock movies, where 
part of the fun of it would be being set up. 
Hitchcock would set you up. set you up. 
set you up. and then nothing would hap- 
pen... and then it would happen! You 
would think you were otT the hook, and 
then it would happen when you weren't 
expecting it. Thai's when I started think- 
ing "that's how you do it." Don't give it to 
them right at the right lime, give it lo them 
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when they're off. Bui the classic horror 
movies really weren't shocking. Shock 
value is when you can lake something that's 
normally a taboo subject and Just stick it in 
somebody’s face. The closest thing to shock 
we have is Marilyn Manson, and all he did 
was find new buttons to press. He even 
pissed me off. I mean. I'm Christian, and the 
idea of tearing the Bible up on stage really 
pissed me off, I can’t believe that somebody 
actually pissed me off! My own protoge 
pissed me off. I admire the fact that he was 
able to push those buttons and the whole 
thing about being a Satanic priest, well, it 
spoke to my religious side, where I really 
didn't like it. But theatricallv I really did like 
it - 1 thought he was doing something really 
interesting. It's hard to shock an audience 
now. CNN has really made us shock-proof. 
When you can sit and have dinner with your 
family and watch Bagdad being bombed, 
live, there's something about that that kind 
of diffuses everything else. 

Do you believe that horror can be in any 
wav a threat. ‘ 

No. 

Is there horror out there right now that goes 
too far. to the point where it just isn't enter- 
tainment anymore? 

1 spent a lot of time in my lyrics warning 
against Satanism, because I don't believe in 
the concept of Satan. I believe in the being 
of Satan. I believe in the being of God. And 
I think that we’re in the middle. We’re being 
pulled this way. and we're being pulled this 
way. And this way's winning [referring to a 
hand being pulled downwards] because 
Satan offers us everything we want. God is 
offering us everything we need. So when 
people start playing around with the 666 and 
the upside down crosses and all the blasphe- 
my - I'm at a point in my life where I can go 
“be careful, you're inviting something in 
and you don't know what you're playing 
with.” 1 love that part in The Usual Suspects 
when Verbal says "Satan's greatest trick is 
making people believe he doesn't exist." 
And that's exactly right So I do lyrics that 
say "be careful." He’s here, he's right here 
and he's going for your throat, and it doesn't 
look like it but he in the end wants to own 
you. And that's pretty horrific, that's real 
horror when you think of it. If you believe in 
a real Satan, then you believe in a real char- 
acter that’s trying to destroy your eternity. 
What’s more horrific than that? 

Going hack in time a little, lours for the 
Constrictor and Raise Your Fist and Yell 
albums were labeled The Sightmare 
Returns. This was also a lime when you 
finally conquered your problems with alco- 
hol. 


Right, but they were tributes to splatter 
movies. Those albums came out in the early 
to mid-’80s when splatter movies were at 
their height. 1 mean Kane Roberts and I, 
that's all wc did was watch every splatter 
movie there was. And our stage show was so 
bloody that people in the first two rows were 
literally soaked. But I think people got the 
idea of it. It was like Evil Dead. You know 
how the beginning of Evil Dead was so 
scary? Then it got so bloody that it got 
funny. You couldn't believe there could be 
any more blood, and then the pipes break 
and it covers everything. 

Yeah, and then people are getting chunks of 
flesh ripped out of their legs and blood is 
pouring everywhere... 

It was hysterical! It got to the point where I 
was actually laughing my head off at Evil 
Dead. 

Do you see yourself as a horror icon? 

I think that I am I think that people want me 
to be the Vincent Price of rock’n’roll. I've 
taken on that role and I don't mind it. When 
I first invented the character of Alice it was 
because there were so many rock’n’roll 
heroes and no rock'n’roll villains. 1 looked 
around and I saw a lot of Peter Pans but 1 
didn't see a lot of Captain Hooks. You know. 
I'll gladly be Captain Hook, 1 have no prob- 
lem being that. I invented the character 
because I wanted him to get all the good 
lines and I wanted him to be more fiin to 
watch than Crosby, Stills, and Nash. And I 
wanted it when you came to see Alice for 
there to be a sly wink in your eye about what 
this was going to be. and what was Alice 
going to get away with. I wanted Alice to be 
the guy they talked about at school, but you 
know, you were always going to exaggerate 
what happened. If it was a five foot snake, it 
was a twenty-five foot snake. If Alice got his 
head cut off, he got his head cut off and it 
rolled into the audience and bit somebody. 
Give the audience half a chance and they’ll 
invent half of your show, 
is horror something that still excites you? 
Do you still go see horror films? 

Oh, 1 go see every horror movie. I Just saw 
Godzilla 2000 which was hysterical. Tell me 
that this is not your favourite line in the 
movie: “I think there's a little Godzilla in all 
of us." 

Yeah, a couple of our writers went to see it 
and they thought it was hilarious. 

Everyone in my theatre just laughed out 
loud. Oh. and the other one "This missile 
will go through him like crap through a 
goose." For a Japanese guy to say that, it 
was Just so out ofeontexL I did like The Cell 
- it wa.s very well done. 1 liked it because 



I first inrented 
the character ©f 
Mice because 
there ’.tere s® wany 
r©ck'n'r®ll her©es 
and n© r©ck’n'r®ll 
rillains . ” 
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Life and Crimes 

The Deflnltlre ALICE COOPER Timeline ®f Terrer 


1966 - A group called T>)e Nazz charrge their r>ame to 
Alice Cooper. There are several theories on the origins 
of this name, but the most popular has the band play* 
irtg with a Ouija board one night, the pointer suddenly 
becoming possessed, and spelling out the name. It was 
then decided that vocalist Vincent Fumer was the rein- 
carnation of AKce Cooper, a victim of the Salem witch 
hunts. The seeds were planted earty on for the band to 
eventually become synonomous with all that was 
macabre in rock and rot. 

1969 • The Alice Cooper Group releases their debut 
album, PreHies For Vbu, on Straight Records. Levity 
Ball, a song inspired by the fHm Carnival of Sou/s. dis- 
played the group's potential for creating creepy visuals 
with their music, an ability that would come to the fore- 
ground with the 1971 double release of Lov*e ft To 
Death and KHIer. The infamous Toronto Varsity Arena 
chicken incident occurs. After a fan threw a live chicken 
onstage, Alice threw the fowl badt fo the crowd, mis- 
taking believing that chickens can fly, whereupon it 
was ripped apart by rabid fons. This event immediately 
spawned horrific tales about Alice Cooper decapitating 
live chickens on stage and drinking their blood. From 
here on, Alice Cooper was no longer an androgynous 
troop of outlaws playing twisted music - Alice Cooper 
was a sick, demented, homicidal maniac. 


1971 - The Alice Cooper Group releases their fiist 
album, Love ft To Deafft. under the direction of Bob 
Eznn TheBalladOfOwightFry.asui-plusminutemas- 
terpiece detailed the complele mental breakdown of a 
fictional character named after the famed actor in both 
Frenkertsfern and Draa^a. Alice used muftiple vocal 
stylings to correspond wrth Fry's mood swings, empha- 
sized by some of the creepiest lyrics ever wntten. This 
was probably the group's first true horror song (along 
with Black Juju, also on Love It To Death), and it 
exposed a ghastly side that would remain with Alice 
throughout his career. KiHer was Alice Cooper’s dark- 
est, most nvenacing, and greatest musical achieve- 
ment. While far from a coherent story, KiHer was written 
as a soundtrack for the stageshow, resuibng in an 
album heavy on atmosphere and visuals. The bizarre 
meanderirigs of Halo Of Flies, the dark drama of Des- 
perado. and the plain evilness of the title track were all 
masterpieces in musical horror. A little song called 
Dead Babies had a correspondiong stage act in which 
Alice chopped the heads of baby dolls. During the tour. 
Alice ended each performance with his own hanging. 
Also, during this tour, Alice switched his makeup to 
what is now widely recognized as his trademark killer- 
clown face. 

1973 - The Alice Cooper Group's sixth album. Billion 
Dollar Babies b released. Gore hounds will remember 
this one for the sludgy, depraved Sick Things, and who 
could forget I Love The Dead, the ulbmate homage to 
necrophilia. For the tour, Alice Cot^r willingly put him- 
self on the recmng end of a guillobne, probably the 
most violent and widely recognized of his grotesque 
illusions. 


1975 - Vincent Fumier legally changes his name to 
Alice Cooper and releases his first solo album The pro- 
ject in question is a fluid mix of drama, music and film 
and perhaps the first ever honor-rock-opera Welcome 
To My Nightmare was a morality play concerning a boy- 
man named Steven, who was an evolution of Alice s 
Dwight Fry character. An ambiguous story. Steven 
seemed to embody multiple personalities: a man 
unable or unwiKng to accept manhood, a boy trapped 
in a nightmare, and a man guilty of murdering his wife. 
The themes were exemplrhed on the album's center- 
piece, from the creepy-es-hell circus music of Years 
Ago. to the chHIing machete sharpening and dnppng 
blood effects on The Awakening. Still, the most memo- 
rable moment on Nightmare came dunng a little piece 
cormecbng Devil's Food and Black Widow in which Vm- 
cent Price maniacally rants about the rise of the arach- 
nid in quesbon. While the album again sen/ed as a 
soundtrack for the stageshow (which featured giant 
black widow spiders, a cydops, as well as a zombie film 
which Alice deceivingly appeared to jump in and out of) 
it was also the lead m for the Grammy nominated Night- 
mare TV movie. This was a total cheeze-fest melange 
of videos designed around the Welcome To My Night- 
mare album. 

1976 - Alice embarks on his Madhouse Rock lour in 
support of From The Inside. Despite impKcationa in the 
name, the themes presented in the stage show are 
merely the experiences Alice had with various Inmates 
of the insbtution in which he checked 'n to dry up. While 
not parbcularty horrific, Alice Cooper and his stage 
show would now enter a period that became increaing- 
ly bizarre and out of touch with mainstream rock. Thus 
begins the Alice Cooper-as-cult-personality era. 


1962 - Alice releases Zipper Cefches Skfo. an album 
that contained Tag You're It. a tnbute to the rising pop- 
ulanty of slasher films, and a foreshadow of foe Con- 
strictoflRaisB Your Fist and >bf/ albums. Also of impor- 
tance was the track I Am The Future, the theme song 
for the violent dystopian Class of 1964. Although far 
from a classic Cooper song, Alice's place m foe film 
revealed that he was a bue cult figure and the original 
splatter punk icon. 

1963 - The last of Alice's cult albums, Dada was 
inspired by Edgar Allan Poe and centered around a 
character named Former Lee Warmer, a cannibal 
locked in the atbc who is cared for by his brother Com- 
pleiely bizarre, Dada was in the same musical schizo- 
phrenic vein as the other early '60s Cooper records 
This album showed us that Alice wasn't |usl a market- 
ing tool for foe horror industry, but someone with a 
twisted imagination of his own. 

1964 - Alice Cooper stars in a Spanish horror film 
called Monsfer Dog. The movie sucked hard, but It 
remains Alice’s only stamng role in a non-musical film. 
Appropriately, it was a horror film, one that every true 
fan of the Coop has seen. 


1966 - 1987 - Alice Cooper quits foe bottle for good 
and makes a musical commitment to splatter films. 
<986 sees foe ulba-cheezy pop-metal album Consfnc- 
for an album book-ended by songs Teenage Franken- 
sie n and Man Behind The Mask, foe theme song for 
Fnday the IXh Pad VI: Jason Lives. Alice would con- 
tinue tvs assooabon with the hockey masked luiler by 
adomg both songs (along with another, Hard Rock 
Summer) lo foe movie, and adding him to foe roster of 
viAams *> foe upcoming tour. Alice also stars In Prince 
of Derwess as foe leader of a gang of street people 
possessed by foe devil. He wrote a song of foe same 
name, ana <found way on the second side of 1987's 
Parse Itur Ftst and Yal. Another ‘60s metal album 
smofoered in fromage. R»$e iburFrsf actually had two 
very dark authenbcaily chilling tracks in H: Gail and 
Roses On While Lace. Leading in to Gail was Chop 
Chop Chop, a goaty pleasure for any Cooper fan, and 
another ode to foe trvfe Alice celebrated tus return to 
horror w#i The Nrgfilmare Retoms tour, which kicked 
off in Ahce's nomeiown Oetroil with a live MTV concert 
Halloween fegrK He would hype his conceits by 
promsng lo soak foe firsi several rows with blood, but 
this late 80s rnetal schbck could never equal foe ongi- 
na! Nigntmare Thougn me level of wankery was high, 
fois was sHI a very interesting era Itx Alee Cooper. His 
associabon wifo foe slasher phenomenon, and Ns 
muse-theatre corractnn was essenbaliy done in foe 
vein of most 80$ horror senseless violenee and lots of 
comedy 


1994 - The release of another Alice Cooper team pro- 
ject INS wne under foe banner of The Last Tempfatron. 
Ahce Coopers first concept album In a long time, Temp- 
lahon fold foe continuing tale of Steven, this time using 
a dark, mghvnansh plot as metaphor for lost innocence. 
Accompanyng foe album was a comic book series by 
Sandman craaior Neil Gaiman. The release was a 
unique idea for Akce Cooper (stthough Marvel had ded- 

ntficant for being one of foe first bmes foe Alice Cooper 


-e project, 


1997 - Alice Cooper records his second live album, 
FisfftW of Aires. The evening marked a duel (on Feed 
My Frsnkensfefo) between Alice and nsing horror music 
guru Rob Zombie. It's interesbng that Rob Zombie rec- 
ognized (and continues to pay respect to) Alice Cooper 
as the pre-eminent honor icon, considenng that ZomtM 
has made a career pusNng foe dark vibe.The two later 
learrted up for another [Grammy nominated) duel for 
The X-FHes, probably an overlooked moment in the his- 
tory of horror music. Zombie would laler comment; The 
circle was complele: foe student met the master.' S 
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Shock Rock. Brutal Planet features new tricks... anti old ones. 


Ihey kepi it creepy enough, Ble.is the Child had some good special 
effects, with those things flying around the house, the rat-bats or 
whatever they were. I look for special effects more than anything 
else. There were a series of movies, Fmm Beyond and those movies 
that Jeffrey Combs did that were really well donc. 

//a.s anyone replaced you in your role ? 

1 think some people think they have. Marilyn Manson's videos are 
pretty scary. The girl who does those. Floria Sigismondi, does some 
great special effects. She wa.s going to do ours. To me. those videos 
are the scariest part of Marilyn Manson. Something very unnerving 
about them. 

So /.s it an insult or a compliment when people continually refer to 
Marilyn Man.son as an Alice Cooper rip-ojf? 

Well I think he's the modem day one, I mean, that’s certainly what 
he’s going for. Musically 1 don't think he'll ever stand up to us, I 
mean, we had fifteen top ten records. 

And a lot more variety. 

Yeah and 1 think the thing with Alice Cooper is that we leave the 
audience with a taste in their mouth. Sure, 1 don't mind scaring the 
audience. I might shock them, but I always left them with balloons 
and confetti, I always left them with “what a great party that was!” 
That’s what 1 like about Rob Zombie. I like Rob Zombie because 
there's an obvious scn.se of humour to what he’s doing even though 
he’s pretty creepy when you sec pictures of him. Slipknot - 1 figured 
out Slipknot the first second I saw them. I said ’’where are these guys 
from'.'” They said ’’Iowa.” I said "Well that makes perfect sense." 
They said "why?” 1 said, “well what's in Iowa? Com. So what’s in a 
cornfield? Scarecrows. Thai’s what these guys are; they’re walking 
scarecrows. 

That s true. 

Yeah, they're just mirroring what they grew up with. But it’s good 
stuff. Great masks. GWAR was always great. There was no music to 
go with it but they were fun to watch. Now here’s a good movie 
(points to a picture of Stephen King], Did you ever sit down and 
watch the entire Salem s Lot? That was one of my fa\ ouritc movies. 

1 don’t know why. The first half of it, nothing happens. And then 
Barlow comes in and - look at that face, that’s one of the scariest 
faces I’ve seen in my life! I’m sitting there with my wife, and the 
guy's in jail and he hears something, wakes up. and all of a sudden, 
’■roarnr!” I'm like, fuck! It literally look my breath. It’s just great 
stuff. 

Do you have any favourite horror movies? 

Suspiria is one of my very favourites. Again, I’ll go with Salem's 
Lot. From Beyond has some of the best special effects I’ve ever seen. 
Thanks for taking the lime to talk to Rue Morgue, Alice. 

Thank you. And thanks for the reading material. S 


A Monstrous 
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Name four films 
with the word 
“FRANKENSTEIN” 
in the title and 
WIN one of 
3 Box Sets OR 


a Frankie Pozer or 
a 12” Frankenstein 



E-mail your answer to lnfo(a rue-morgue.com 
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daytime phone number. 

Be among the first 5 correct 
answers and WIN! 

’Contest valid in North America only. 
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Stanley Wliater premieres DarK Dreamers for TV 

Mathcson's house, nestled in the hills of a 
gated community in Los Angeles. 

Canada’s ON-TV has already signed on 
for thirteen episodes of the show, but 
Stephen Maynard, co-creator, producer and 
director, says that he fully expects syndica- 
tion in the US and elsewhere. 

“We hope to profile every major author, 
filmmaker, actor and artist working in the 
dark side of the arts, beginning with North 
Amenca and then, ultimately, around the 
world," he said. "Our vision will truly be 
international in scope, with the likes of 
Christopher Lee in Kngland. for example, 
and H.R. Giger in Switzerland. We are going 
right to the sources of our collective night- 
mares, speaking directly with the undisputed 
masters of fear." 

Wiater and Maynard have more than 50 
episodes already planned, including theme 
shows focused on such controversial topics 
as Shock Rock and Scream Queens: Erotic 
Horror. Durk Drvamers Wth Stanley Water 
will premiere on Canada's ON-TV some- 
time in late October, and will make its way 
into the US at a later, as-yct unspecified 
date. 


Hooper’s son maKes Chainsaw Massacre fribqfe 

You’ve been hearing here and elsewhere about 
the on again off again 25th Anniversary sequel to 
the Texas Chainsaw Massacre. Well, it appears 
the news is partially true, with the internet pre- 
miere of All American Massacre, an hour-long 
featurette shot entirely on high-resolution digital 
video, and conceived as a tribute to the series. 

Directed by Chainsaw Massacre creator Tobe 
Hooper's son William, All American Massacre 
stars Bill Moseley reprising his role as the lov- 
ably demented Top-Chop from Texas Chainsaw- 
Massacre 2. 

The story centers on the fond memoirs of the 
notorious serial killer, now incarcerated for over 
twelve years, as he is interviewed by a tabloid 
television journalist. He flashes back to "happier 
times" when he indulged in a no-holds-barred 
killing spree. 

V 


Judging from the trailer at the film’s official 
site. AH American Massacre promises to deliver 
an over-the-top splatter homage to the film that 
truly "started it all." 

Beside Moseley, the cast will also feature Todd 
Bates (make-up artist and prop maker for Hollow 
Man and Buffy- the Vampire Slayer) playing the 
killer as young man. Stephan Lokotsch {The 
Hook-Armed Man) and Danielle Burgio {Blade, 
Vampires) as a pair of hapless victims, as well as 
a cast of newcomers and relative unknowns. The 
movie also features the demented guitar strains 
of Texas Chainsaw afficionado Buckethead (see 
page 67). 

All American Massacre is free and, if all goes 
well, available for download by the time you 
read this. Go to; 

www.crosswinds.net/~tiUamerlcan0002 




Dark Dreamers: Maynard and Wiater 
take the genre to new heights. 


The horror genre is finally getting its own 
Barbara Walters with the imminent televi- 
sion premiere of Dark Dreamers Wth 
Stanley Water, a half-hour show hosted by 
the leading horror journalist. Produced by 
the Toronto-based Darkscape Entertainment, 
the Canadian production will travel around 
the world to catch up with genre icons such 
as Stephen King. Wes Craven. Tim Burton. 
Neil Gaiman and a plethora of other horror 


stars in the comfort of their workplaces and 
homes. Not surprisingly, the show will fea- 
ture a lifestyles slant that will try to bring a 
deeper sense of personality behind the 
genre's top names, a task uniquely suited for 
a journalist of Wiater ’s calibre. 

"I’ve got an interview with Clive Barker 
in his home because I’m Stanley Wiater." 
the writer told Rue .Morgue. ’'All modesty 
aside. I’ve interviewed more people [in the 
genre] more times than anybody on the plan- 
et. If you look up bibliographies of King or 
Peter Straub or Richard Laymon or whoev- 
er, you’re going to see my name listed far 
more than anybody listed under Interviews. 
I’m not trying to be egotistical, but there's 
no Twilight Zone without Rod Serling. The 
world could use another Rod Serling, so, 
what the hell. I’ll stand up and raise my 
hand." 

The show’s first two episodes, featuring 
living legends Clive Barker. Richard 
Matheson and Forrest J. Ackerman, are 
already completed and Wiater says he is 
extremely pleased with the results. 

“Richard Matheson was very animated 
and told wonderful stories about his career," 
he said- The interview was conducted at 
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A sneaK peeK 
at Zombie’s 
House of 
1000 Corpses 

Since its conception. Rob Zombie has 
swoni everyone to secrecy on his latest 
baby. House of I0<)0 Coipses. and has even 
used his website to proclaim that he is 
emphatically opposed to giving away any 
aspect of the movie. But in the past few 
months since its completion. Zombie has 
changed his policy a bit, letting loose a few 
details of the film that marks his directorial 
and screenwriting debut, without spoiling it 
entirely. Rue Morgue was on hand to nab 
some comments from the shock rocker on 
his debut film. 

First and foremost. Zombie claims his film 
will not resemble the “boring slasher crap 
with teenagers getting killed like My 
Bloody Valentine, Scream and / Know iVhat 
You Did Last 5Hoinier." House of 1000 
Corpses, he says, will draw from influences 
from “■30s horror, sleazy ’70s stuff and 
everything in between," 

"I was hoping that no one could predict 
who would live, who would die. who would 
be bad. who would be good." he added. 
“That’s why 1 wanted a cast where everyone 
was almost as important as everyone else 
because usually it’s like - here's our star, he 
won’t die and here’s the nobody character, 
he’ll be dead soon." 

The cast will feature a scries of notable 
horror names. Karen (Trilogx’ of Terror) 
Black. Bill [Texas Cltuinsaw Massacre 2) 
Moseley and Sid [Spider Baby) Haig. 
Apparently, Zombie’s script had what it took 
to snag the actors - some of whom had gone 
into retirement - for the project. 

"1 retired from horror films because peo- 
ple just weren't getting it,” commented Haig. 



“[Rob’s] one of the people who gets it." 

Karen Black was also reluctant to return to 
the genre, but for different reasons. She says 
she has been typecast ever since Trilogy oj 
Terror and threw out Zombie's script with- 
out really even looking at it. However, her 
agent urged her to take a second look. 

"I read it again and 1 saw that it was hilar- 
ious and outrageous." said Black. Zombie 
re-wrote the part of the mother with Black in 
mind, creating a character which Black 
describes as "sensual," "pretty” and 
••happy." 

From what we can glean, the film centres 
around the Firefly family which is well- 
beyond dysfunctional. A character named 
Captain Spaulding (Haig) lures unsuspect- 
ing tourists into the family’s Museum of 
Murder and Mayhem. After being taken 
through an exhibit of local famous murder- 
ers. the visitors "wind up with a bag of com- 
plimentary fried chicken which is really 
pretty special." The unlucky ones, however, 
get extra special treatment. 

"I’m an artist." commented Moseley, who 


plays Otis, "that’s really what it comes down 
to. 1 just live with the family because it's 
cheaper that way. but lately I’ve been having 
a real hard time coming up with things to 
paint. I have artist block and then these kids 
show up and everything’s all right again." 

Besides its cast of genre film veterans. 
1000 Corpses features Zombie’s real-life 
girlfriend. Sheri Moon, in the role of Baby. 
Not only was this her first venture into hor- 
ror, it was her first acting experience. 

“I wanted to have the psycho-tcenage- 
daughtcr who’s just insane," said Zombie. "I 
knew Sheri would be perfect as I thought 
everyone else would be perfect for their 
parts." 

Promotions for the film will be ongoing at 
www.houseofl000corpses.com where you 
can view the final trailer for the film and an 
interview with Zombie himself Also look 
for updates and a final release date at 
www.robzombie.com. House of 1000 
Corpses has a tentative release date of 
Spring 2001. 
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Info Highway 

www.stickdeath.com 

Funny/gory site in which stickmen hack, shoot 
and defecate on one another. And ^ese 
aren’t just any stickmen, these guys bleed a 
whole lot. If these were real people, this would 
be the sickest site on the web. 
www.tromaville.com 

A monolithic portal that links you to some of 
the best horror-related sites on the web. 
including Troma news, games and more. 
www.surr«atistcustard.orgn«go/dMd 
See Lego animation at its gohest on the short 
film All of the Dead, a hilarious and effective 
lake on Romero's Night of the Living Dead 
featuring Lego characters. 
www.tcnj.edufHMres/horror.htm 


Rare Bradbgry collection resurfaces 


After pestering Ray Bradbury for years. 
Barry Hoffman of Gauntlet Press has 
finally gotten the go-ahead to re-prini 
Dark Carnival, a rare collection of the 
author's earliest short stories that has been 
out of print since 1947. 

"It's a dream come true to be able to pub- 
lish this wonderful and historic collection." 
commented an ecstatic Hoffman. 

The edition, limited to 750 signed copies, 
will include all the storic.s as they appeared 
in their original form and not the rewrites 
that appeared in the subsequent collection 
The October Country. 

"For the first time many will be able to see 
some of these stories as they were originally 
published. Many arc far darker than those 
that appeared in The October Country." said 
Hoffman. 

The limited edition will feature an original 
oil painting by Bradbury himself, which 
depicts a solitary figure and a twisted tree. 
The book’s original cover artwork will 
appear in the opening pages. 

Though Dark Carnival is slated to come 


out in October 2001. the folks at Gauntlet 
are so excited about the release that they're 
getting a head start on promotions. Begin- 
ning this November, regular updates will be 
posted at www.gauntletpress.com. At this 
point Gauntlet is veering away from distrib- 
uting the book through regular channels, so 
keep an eye on the website for ordering info 
as it becomes available. 

In additional news. Bradbury will receive 
the National Book Foundation Medal for 
Distinguished Contribution to American 
Letters at the National Book Awards to be 
held November 15 at the New York Marriott 
Marquis. Neil Baldwin, executive director 
of the foundation, says that Bradbury's 
influence spans beyond the genre of science 
fiction, making this a "significant and fit- 
ting" choice. "He may be known primarily 
as a science ficition writer; however. Brad- 
bury has had a tremendous impact on every 
genre of writing, and since the 1930s he has 
been one of America's great literary tal- 


The Horror Screenwriter’s Page is exaclly 
what it sounds tike - news, contacts, online 
scripts, producers, directors, technical, editing 
• slanted toward horror but also lots of general 
links for screenwriters. 
www.phantasm.com 

The Tall Man resides herel This is an exten- 
sive official site with links to about a million 
other Phantasm sites. 
hnp://tbhl.thMn«r1ng.net/lndex.shtml 
For those of you who think this guy doesn’t 
get enough ink, this is the offioal Peter Jack- 
son {Bad Taste. Dead/Alive, Heavenly Crea- 
tures) fan club page. 



www.shockwave.com 

Check out Slain Boy, Tim Burton's freaky 


Monsters break the speed of sound 


online animated series which pits the titular 
character against Stare Girl. Toxic Boy and 
others. Curious little toons with Burton's trade- 
mark style. 

www.wyckedone.com 
A gallery of cemetery, horror, supernatural, 
nightmarish, undead, ewi, gothic, dark art and 
beyond from Jennifer Rose (a.k.a. Wycked 
One). Including a unique vision of horror art- 
"HELL-O-DOLLYS'-evil undead dollys you 
don't want to missi 

Com/iileJ M' Marv-Bi-lli Hiillyvr 
(jot a Hvhiilv \ufa’c\lioii '.‘ 
E-mail it to mhia ruv-morguv.i om. 


Last month. Dracula. Franken.sicin. The 
Wolf Man, and The Mummy became speed- 
demons at races across the US as a result of 
a collaborative effort between two toy com- 
panies. 

Universal Studios Consumer Products 
Group and Action Performance Companies. 
Inc. have teamed up to create monster- 
themed race cars, which were featured in 
racing programs aptly titled The Mon.iter.'i of 
the SpeeJwav in October. Racing stars from 
NASCAR's Winston Cup and Busch cir- 
cuits, NHRA and IRL took the wheel of 
these rare cars with Universal Famous Mon- 


sters emblazoned in full-colour on the exte- 

If you missed all the madness, you're not 
out of luck - Universal and Action will be 
offering die-cast replicas and apparel to 
commemorate the event. 

Action Performance hopes the line of toys 
will appeal to the morbid side of racecar 
lovers. "The unique Monsters collectibles 
and apparel Action has produced for this 
event are a fun way for collectors and race 
fans to get into the Halloween spirit," said 
Fred W. Wagenhals, Action chairman, pres- 
ident and CEO. 
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E 1^11^1% THE TORONTO INTERNATIONAL 

I T ^ FILM FESTIVAL 2000 

MOVIES and Had^ESS 



by Brad Abraham 


The elite (and not so elite) of the movie business descended on 
downtown Toronto this past September for the 25th Annual Toronto 
International Film Festival (or as the hipper-than-thou call it: TIFFI). 

Rue Morgue put Brad Abraham on the case to follow the trail of blood 
around the world, Here's what he turned up,,, 


THE AMERICAN NIGHTMARE 
The Independent Film Channel/USA 


THE IRREFUTABLE TRUTH ABOUT DEMONS 
New Zealand 


Adam Simon's (Camosauf) fine documentary on 
horror films takes a socio-political look at the 
great horror filmmakers of the 1970s (Romero, 
Hooper, Carpenter. Cronenberg, Savini and 
Craven), examining the impact the tumultuous 
events of the ’60s had on their work. Savini talks 
at length about his experiences in Vietnam, and 
Hooper relates being told by his aunt and unde 
about the exploits of one of their Wisconsin 
neighbours; Ed Gain! Peppered with dips of 
some of these filmmaker's greatesi works, and 
featuring fasdnabng interviews, The American 
Nightmare is a serious horror fan's wet dream. 
You may feel ^at these films are merely good 
gory fun, but it’s nice to see horror being taken 
seriously as an art form again, and this docu- 
mentary should hopefully find a wider audience. 
The only quibble is its brief running time of one 
hour, and its somewhat America-centric view- 
point (do they realize Cronenberg is a Canuck?) 

GINGER SNAPS 
Canada 

This cool little Canadian werewolf film may have 
been the best horror offering in the whole Festi- 
val. The movie revolves around teenage sisters 
Ginger and Brigitte, who happen to be typically 
disenchanted with the universe but who have, 
atypically, created a large body of suidde perfor- 
mance art to prodaim the fact. One of them gets 
bit by a 'strange dog’ and soon her wounds seem 
to take on a life of their own. As much a story 
about burgeoning sexuality as it is a smart were- 
wolf film. Ginger Snaps updates the teenage 
monster matinee with humour, suspense and a 
lot of character. Mimi Rogers plays mom like 
June Cleaver and Brigitte consults the local pot 
dealer for guidance. It’s whacked but it’s the kind 
of stuff that makes Ginger Snaps definitely some- 
thing off the beaten path. And it’s the best were- 
wolf film I've seen since An American Werewolf in 
London. 


First time director Standring’s effort The 
Irrefutable Truth About Demons is a dark cau- 
tionary tale mixing Old World religion with the 
new technological era. When skeptical anthropol- 
ogist Ballard (Kart Urban) crosses the wrong peo- 
ple - in this case a cult he's trying to expose - 
he’s abducted and tortured by the followers of the 
cult’s mysterious leader. Escaping their clutches, 
Ballard Is convinced by police that he hallucinat- 
ed the whole experience. Then he returns home 
to find his girlfriend brutally murdered - a mes- 
sage from the cult telling him they haven’t fin- 
ished just yet. Now a murder suspect and still tar- 
geted by the malevolent cuibsts, Harry finds his 
formerly rational and explainable world upended 
as he struggles to discover what is reality and 
what isn’t. Relying effectively on paranoia (with 
scattered gut-wrenching horror) and memorable 
performances (especially Urban, soon to be seen 
in fellow New Zealander Peter Jackson’s The 
Lord of the Rings). The Irrefutable Truth About 
Demons reveals New Zealand to be a nation pro- 
ducing its own unique and innovative brand of 
horror film. 

TELL ME SOMETHING 
South Korea 

Essentially a police procedural, this 'hunt the ser- 
ial killer" film is distinguished by some of the most 
realistic bodily mutilation since Nacho Cerda’s 
Aftermath. After Bie grisly discovery of two male 
corpses, investigators find identification is impos- 
sible due to mismatched and missing body parts, 
leaving them with no due to the killer’s motive. 
When a third corpse is found, they are led to a 
beautiful artist with a tortured history - all the vic- 
tims were her ex-lovers. The murders continue, 
but lead inspector Cho (Sukgyu) learns of secrets 
in the artist's past pointing in another direction. 
Equally balancing shocks with suspense and 
tmly incredible stunts. Tell Me Srmething was a 
real surprise. Always engrossing with a neat twist 


ending, this film beat The Phantom Menace for 
box office in its native South Korea, and like New 
Zealand, shows us another countiy produdng 
innovative and original horror films. 

WILD ZERO 
Japan 

What would you get If you crossed Japan’s ver- 
sion of The Ramones with a George Romero 
zombie film? The answer Wild Zero. Part Rock 
and Roll High School and part Dawn of the Dead. 
Wild Zero defies easy explanation. No surprise 
that the last movie shown at the festival (the 
TRUE closing night gala, IMHO) was the best. 
Look at it this way, if any of the foliowing scenes 
appeal to you, this was your film: Guitar Wolf slic- 
ing a flying saucer down the middle with a sword 
concealed in the neck of his guitar young hero 
Ace learning that the girl of his dreams is actual- 
ly a guy... and loving him/her anyway; two recent- 
ly turned zombies rekindiing their love, despite 
the cessation of their biological functions; and a 
sleazy club owner shooting lasers from his eyes 
after having been electrocuted. It remains to be 
seen how wide a release this cult hit (in its native 
Japan) wiil get, but it’s definitely worth seeking 
out. And remember: in the words of Guitar Wolf; 
“LOVE KNOWS NO BOUNDARIES, NATIONAL- 
ITIES OR GENDERI DO IT!' S 



Ginger Snaps: A great Halloween treat. 
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GIVE INDEPEDENT FILM 
BACK TO THE PEOPLE! 
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ROMERO UPDATE The godfather of gore, George Romero, has 
revealed that he is currently working with Stephen King to develop 
The Girl W7io Loved Tom Cordon. He said that the film would not 
be able to start production prior to the threatened writer and actor 
strikes. In addition, given that the story takes place primarily out- 
side. he would have to wrap shooting by June, which isn't at all like- 
ly. Romero will be collaborating with King on the Gordon script. In 
addition. Romero revealed that the folks over at Anchor Bay video 
are looking to get in feature film production. One of the projects that 
they've been talking to Romero about has been the fourth Living 
Dead film. Apparently, he is currently a third of the way through the 
potential film’s script. The filmmaker is also said to have dismissed 
any talk that Twilight of the Dead is the film’s title, only because it. 
as yet, has no title. 


ITS ALWAYS BLACK Just in lime for the film's 25th anniversary, 
Toronto's Critical Mass Releasing is set to bring Bob Clark's classic 
Canadian slasher flick Black Christmas back from the dead of mora- 
torium. Shot on the University of Toronto campus in the winter of 
1974. the film is notable for introducing the psycho-sialkcr-cam to 
the genre. Black Christmas stars a young Margot Kidder and Olivia 
Hussey as the plucky heroine in a story in which a sorority house is 
stalked during the holiday season by a psychopathic obsccnc-callcr. 
While watching, try to remember that Black Christmas came four 
years before Halloween and W'/icn a Stranger Calls. Released on 
both video and DVD formats, Black Christnia.s will hit the streets in 
Canada and the US on December 5. 

HORROR WRITER’S CONTEST The Horror Authors eGroup has opened 
The First Annual Horror Authors Writing Contest to members. They 
are accepting stories from all sub-genres within the Horror and Dark 
Fantasy genre. Mutipic submissions will be accepted and the entry 
fee is $10. The contest will take place only if they receive a mini- 
mum of 10 entries and entry fees will be returned if they don't make 
their quota. The prize for first place will be 80 percent of the prize 



Troma Entertainment is looking for the finest in 

TRULY independent FILMS. SHORTS. OR ANIMATIONS FOR 

UnNMD EKTRY HAMJNE: 

JANUARY 5,2001 


TR®MAD|A 


FILM FESTIVAL 



THE FIRST AND ONLY FILM FESTIVAL 
OF THE PEOPLE. FOR THE PEOPLE, 
AND BY THE PEOPLE 

Send us a VHS tape of your films, 
shorts, and animations to: 
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MIDNIGHT Syndicate blends haunting orchestration 

AND SOUND EFFECTS TO CREATE GOTHIC/HORROR 
SOUNDSCAPIS FOR YOUR DARKEST NIGHTMARE. 

ALSO AVAILABLE; MIDNIGHT SYNDICATE’S 

BORN OF THe NlGHT 

To order, send sl2 (U.S.) fi>r each CD (pusi.ige intluded) 

TO; ENTITY PRODUCTIONS, Dfpt. A 
7100 Rushmore Way • Concord, OH. 44077 • USA 

For //tore iiifonn/ttwn or to bear music samples, 
visit Midnight Syndicate online at: 
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Icr, "the winner of the contest will be published at the rate of per 
word in an upcoming anthology edited by Bill Purcell titled New 
Traditions in Terror. Vol //.” See http://216.l56.254.l08 for more 
info on submitting your masterpiece... or monstrosity. 

MORE BOTHERED THAN HOT After a long hiatus, the erotic c-zine 
Boneiive is back online. The zinc features erotica with a horror, fan- 
tasy and sci-fi slant and is now accepting “gritty” submissions. They 
even pay: $25 Canadian for First Electronic Rights or Electronic 
Reprint Rights. Check out www.bonetrec.com for guidelines. 
HITCHCOCK THROWBACK PROMISING American Nightmare, the new 
thriller from Highland Myst Productions, has recently wrapped film- 
ing. and has moved smoothly into post-production. Written and 
directed by Jon Kecyes. American Nightmare stars cult-movie queen 
Debbie Rochon (7h>meo and Juliet, Splil), Brandy Little. Johnny 
Sneed and Brinke Stevens (Nightmare Sisters). The film tells the 
story of a group of seven friends who share their fears with a radio 
disc jockey on Halloween night, and find themselves targeted by a 
relentless killer. An homage to both Halloween and Hitchcock. 
American Nightmare boasts a twisting plot, great acting and high 
production values (in this writer’s opinion. American Nightmare 
may well stand the test of time as one of the best independent horror 
movies produced in the last ten years). Once completed, it is the pro- 
ducers' intention to submit the film to the festival circuit, including 
both the Sundance and Slam Dance film festivals. Check out 
http ' www.american-nightmarc.com for more information. 

BLAIR WITCH MAKES MORE MONEY On the strength of the Blair Hitch 
franchise. Artisan Entertainment will reportedly launch an initial 
public offering in April 2001. Anisan hopes to raise somewhere 
between $100 to $140 million. The company had apparently planned 
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The directory and Search Engine Dedicated to Horror and Halloween 

Horrorfind.com is a directory and seorch engine. 

Our mission is to make it easy to find 
Horror, Halloween and Spooky 
stuff on the World Wide Web 

If you love Horror Movies. Horror Fiction, Halloween, 

Ghosts or just Spooky stuff we are the place to find it, 

Horrorfind.com in association with Fright Vision Conventions Presents... 

A HORRORFIND WEEKEND 
August 24 - 26 th ttr the BVVfl AtHPPHT Marriott 

Celebrities who would like to appear as guests at the show are encouraged to contact us. 
Vendors interested in selling merchandise at the show ore also encouraged to contact us. 

For more information obout the show see our web site. 
www.horropfind.com/show/ or call 410.596.2710 
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Lestal Chronicles: Rice's vampire up for third him. 


to go public last year after the box olTtcc success of The Blair Hitch 
Project, but delayed the ofTering when market conditions “soured.” 
They're hoping that all the hoopla from Blair Witch 2 will bring the 
bulls out. 

LESTAT ROCKS AGAIN Anne Rice’s third novel from the Vampire 
Chronicles, The Queen of the Damned, is currently being set to film 
in Australia. Stuart Townsend will play Lcstal, though casting direc- 
tors originally signed on Wes Bentley for the coveted role (Bentley 
dropped out of the project earlier this year). Michael Rymer will 
dia’Ct the film which chronicles Lcstat's rise to supcr-rock-stardom 
and the sub.sequent waking of the queen of all vampires. 

- Hhh files from Hellnoles 
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Goku Midnight Eye 11 
Urban Video 

60 Minules/English Language 

(inku. ilic guy will) ihc cyu. is buck. 
You'll rcincnibcr ihal in the llrsl pari of 
this story, tioku. an cx-eop turned pri- 

r- I '.ale detective, had to 

pul out his own left eye 
^ ■ in order to escape a hyp- 

compulsion to kill 
himsel r. A shadowy 
‘’nsy'ti-’alion has 

^ ^ ^ replaced it w ith a super- 

computer linked to 
every database on earth. 
Any inrormalion he 
wants, he receives 
instantly, anything w ith 


hero with unlimited superpow 


it's tough to llnd credible opponents for 


him. Fortunately. Muhiighi Eye If do 


SIN - THE MOVIE 
ADV Films 

60 Minutes/English Language 

Anything based on a computer game 
generally has to be approached with cau- 
tion, but Sin delivers with both barrels. In 
the late 21st century city of Freeport. 

cyborg supercop John Blade has 
to deal with a bunch of genetic 
mutations kidnapping little 
girls, his late father’s dirty past, 
and the sister of a fellow cop 
that Blade had to kill in self- 
defence. And on top of it all, 
the Sintech Corp. is going to 
destroy the world. 

The overall plot of Sin is con- 
ventional, but the execution is well above 
average. The animation is a virtually 
seamless mix of classical and computer, 
wonderfully detailed, and the voice acting 
is first-rate. Exploding heads and more 
dead cops than even A.D. Police satisfy 
the action quotient of Sin, but there's 
room for some well-handled characteriza- 
tion. particularly of Blade, who's refresh- 
ingly free of the "am-l-human-anymore" 
angst common among anime cyboigs. He 
already knows he's more human than the 
scum running around his city. 



n't fall into that trap, (ioku's new- client is a 
young woman searching for her supposed 
dead brother. Right olTihe bat it's clear 
she's not telling the whole story and Cioku 
linds himself under attack by mechanical 
hunter-killers. Turns out her stepfather's 
transformed her brother into a cyborg capa- 
ble of emitting a powerful energy Held that 
llatiens everything around him. and the 
medication that's keeping him sane is wear- 
ing ofl'. (ioku's got to find and stop him. 
while being acutely aware that everyone he 
encounters is lying to him about something. 

Xfiiliiif’hl Eye II is a solid follow-up in 
fioku's story. Unfortunately, we learn noth- 
ing more about the origin of "Chxl's lell 


eye." but the plot has more twists and 
turns and is ultimately more satisfying 
than the first volume, which had a pretty 
straightforward storyline, fioku gets more 
clever use out of his eye this lime around 
(like controlling an automated factory to 
produce the "Gokumobile"). but it 
enhances, instead of replaces, his own 
detective skills. 

The visuals are cleaner than the some- 
times murky first volume (there are even 
daylight scenes!), and Goku is as full of 
onc-lincrs as ever. The only (laws arc 
minor, such us the failure to subtitle any of 
the computer displays from the eye. and 
Tokyo still .seems to be completely empty 
at night. 


GOLGO 13 - THE PROFESSIONAL 

Urban Vision 

90 Minutes/English Language Annirem 


As I've said before, the problem with 
invincible heroes is that they always win. 
leaving no room for suspense or litillation. 
6'o/gn /.( takes this truism to the extreme. 
Golgo 13 is the code name for the world's 
greatest a.ssassin. an emotionless man with 
no pa.sl. He'll put a bullet through anyone's 
head for money. His latest contact has him 
kill the son of one of the world's richest 
men which, understandably enough, sets 
the billionaire on his trail, buying o(T the 
amiy. the CIA. the FBI and a pair of psy- 
chotic hit-men . 


Apparently it's not enough. 

You can fill Golgo 'scar with 
bullets, blow him up. do 
whatever you like, and he'll ^ 

just pull himself out .ind blow ^ 

you away. Amoral "hert>cs" * O ' 
have to have some stm of 
hook to get you interested in *^°*~*^° ® 
what happens to them, but I 

Golgo's a complete cipher. Women throw I 
themselves at hin>. but we can't see why. 

I lis (well-paid) helpers lay down their lives 
for him. but who cares'.' Ultimately, (his is 
little mure than a boy's fantasy. 


NINJA RESURRECTION 
ADV Films 

60 Min/Dual English Language/English Dubbed DVD 


Don't be fot'led by the title like 1 was. 
This is only a sequel to the amazing Ninja 
Si-mll in that the main chancier has the 
same name, it's set in feudal Japan, and 
there's lots of blix'd and severed limbs. 

And it's not a complete story, just the first 
two parts. 

Ninja Resiirn-ciiiin starts out promisingly 
enough. The Tokugawa Shogun.iie of 1614 
is mercilessly persecuting the Christian 
minority as a threat against the stale. The 
Christians are lead by Shiro. a young man 
prophesied to be another Son of (iod. Mas- 
ter swordsman Jubci breeches their 
defences, and as the army approaches 
Shiro is willing to surrender as long as his 
followers are spared. But he's tricked into 
going to the Dark Side, forcing Jubei to 



destroy him. 

Right about here the plot 
slops. Jubei spends the rest of 
NR sitting around home feel- 
ing kind of bad. while a 
group of Satanists begin to 


riors. and ultimately Shiro. as | .< * 

a servant of evil. And there 
are .some stupid .subplots about Jubei's 
home life. 

NR is told as a scries of llashbaeks and 
Hashforwards. which also muddles things 
quite a bit. Characters who are seemingly 
important appear and v anish in the blink of 
an eye. And the animation, while adequate, 
is a definite letdown from the glorious 
heights of .S'm)//. S 
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"... one of the most ambitious of all anime 
productions, a visually sensational two-hour 
extravaganza. . ." - Roger Ebert, Chicago Sun-Times 


An epic (ale ol a civilizations llisl (altering steps Into space, 
set In an alien world that Is strangely lamiliar to our own. 
Breathlaking animation, sumptuous design and packed with 
special features. The Wings ol Honneamise DVO is a must have 
tor any serious anime' collector. 


"... the perfect feature film lor the action-craving 
anime fan..." - Fan Magazine 

The descendants ol the Zeniraedl/Mellrandl conflict have 
established a new society with the people ol Earth. When alien 
Invaders Identified as renegade ZeniraedI threaten this 
uneasy alliance, the Super Dimensional Fortress Macross must 
resurrect itself alter generations ol inactivity to light against 
the enemy forces. 




M HCHOSS II 


DVD SPECIAl FEATURES wauOE: 4>3 / Dolby Stereo / Englith i 
Japanese Languages / Medunrcal Designs / Image Gallery / Crew 
Informalton ! Music Video and mrel SZ9.99 SRP 


"one of the best (and most violent) police series 
around... explosive animation” -Animerica 

When a group ol violent lerrorisls launch a wave of bombings 
across Tokyo, the government unleashes it's deadliest weapon; 
Angel, a woman whose beauty is matched only by her skill In 
combat. But someone else Is alter the terrorists, someone with 
the power to destroy anything or anyone In their way - including 
Angel and her team! 


at www.manga.com 




Apocrypha Now 


The Exorcist 

Starring Linda Blair, Ellen Burstyn, Jason Miller and Max Von Sydow 
Directed by William Friedkin 
Written by William Peter Blatty 
Warner Bros. 


You have to respect William Peter Blatty ‘s 
tenacity. From the day that The Exnrvi.sl was 
released to theatres in 1973. its 
novelist/serecnwriter maintained that the 
cinematic masterpiece based on his work 
was inherently - albeit minorly - flawed, 
claiming that it could actually be improved 
with the re.stitution of Footage chopped in 
director William Friedkin's cutting room. 
Blatiy's persistence (which included twen- 
ty-five years of midnight phone calls to 
Friedkin) paid off this September, with the 
release of the re-edited cut - essentially the 
"screenwriter's cut" - of The Exon-ist. 

Little William, happy at last. And given 
the fact that even great films based on nov- 
els arc rarely better than their sources. Blat- 
ty deserved the admittedly costly benefit of 
the doubt. But was it all an exorcise in 
necessity, or vanity? 

The FX changes in WPB's Exorcist are 
numerous. Long-promised, the spidcrwalk 
is the payoff: quick, confusing and shock- 
ing. it both disorients and discomfits - as 


intended. Regan's demonic morphs arc 
equally striking, giving characters and audi- 
ence alike an unsettling look at the face of 
things to come. 

The "stingers’' sequence, however (where- 
in demon and Pazuzu imagery is superim- 
posed throughout the MacNeil house), goes 
too far. spelling out something that was just 
as effectively implied. And in the bigger pic- 
ture of The Exorcist as a whole, this is the 
core problem with all of the new FX 
sequences, regardless of their in situ effec- 
tiveness; they make what was understated 
obvious; they are atmospheric, but ultimate- 
ly. hardly necessary. 

Expository changes in WPB’s Exorcist 
reflect Blatty 's protests concerning the spir- 
itual and tonal natures of the film. The spir- 
itual issue is addressed by the reinsertion of 
character footage, notably the mid-exorcism 
recess exchange between Fathers Karras and 
Mcrrin that outlines their awareness of the 
beast's greater agenda. While it's true that 
all of this footage - the priest dialogue in 



William Peter 8/aRy's The Exorcist: An exorcise in necessity or vanity? 


particular - offers insight into events and 
motivations in the film, it's also true that 
none of this footage - the priest dialogue 
included - brings any difl'erent perspective 
to the story. As above, so below; all of this 
information was effectively implied in 
Friedkin's edit. 

Thc reparation of the tonal issue is literal- 
ly an end unto itself. The coda to Blatty's 
novel finds Father Dyer and Ll. Kinderman 
striking up a friendship outside the aban- 
doned MacNeil house; Blatty's point is that 
even evil incarnate cannot stop the world 
from turning, or people from getting on with 
life. In accordance, the WPB Exorcist 
replaces Dyer's sorrowful and lonely 
exit-to-credits with what Blatty calls the 
‘'uplifting" conclusion. 

In fairness. Kinderman 's silly, affable ban- 
ter docs take the edge off. (It also nicely sets 
the scene for Blatty’s sequel. Legion.) One 
wonders, though, what purpose it ultimately 
serves when the strains of Mike Oldfield's 
haunting Tubular Bells pipes in as the new 
friends walk off into a noticeably sunless 
sunset. Peelin’ Groovy this ain't. 

You have to respect WPB's tenacity. But 
you are not obliged to trust his judgement. 
My opinion? Well. I'm just worried that this 
might hurt your daughter more than help her, 
Mr. Blatty. Regardless, I'll give you this 
much; with or without your input, she's 
aging terrifically. 

•Gary Butler 


Too Little Too Late 

Cherry Falls 

Starring Brittarty Murphy, Michael Biehn 
and Gabriel Mann 
Directed by Geoffrey Wright 
Written by Ken Selden 
Alliance Releasing 

I liked Scream a lot. No doubt it was a 
major event for horror in the '90s. and it did 
a lot for the genre. Unfortunately, the good 
comes with the bad. Scream gave rise to an 
endless stream of self-referential horror 
films which have been the fiavour of the day 
for the past three years now, with few if any 
positive results. Thus we have Cherry Falls. 
the latest attempt to make horror hip. cool. 
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fresh or new in ihe hopes of riding the 
Scream train to box office oblivion. 

The story is textbook teen slasher: small 
town (the sexually mnuendoed Cherry 
Falls); group of attractive teenagers at a 
local high school: mystery killer on the 
loose. So what's the ultra-inventive plot 
development that will revolutionize the hor- 
ror film as we know it? Instead of the killer 
targeting only sexually promiscuous and 
pro-chemical teenagers (a la Scream), this 
maniac exclusively targets virgins. The 
police come to this conclusion after a grand 
total of two virgins have been murdered, but 
that's okay because it turns out that's exact- 
ly what the killer is doing. 

Further contributing to the nonsense is a 
decision on behalf of the cops to hold a town 
meeting and make the killer’s fetish public 
knowledge. The logical conclusion? Plans 
are made for a giant sex party in which the 
majority of the local high school will gather 
to rid themselves of the virtuous bull’s eye. 

While the premise of the movie is beyond 
ridiculous. Cherry Falls is far from being a 
comedy. Actually, compared to its contem- 
poraries (t/r/ion Legend 2. ! Still Know What 
You Did Last Summer, etc.). Cherry Falls is 
pretty dark. Make no mistake, the folks 
behind this film took everything all very 
seriously. 

What is never explained, however, is why 
it is that virgins are the victims of choice. 
Cherry Falls spends all of its time trying to 
twist around the underlying themes of sexu- 
al fears/social conservatism for which the 
slasher films were known, yet it makes no 
effon to Justify the senseless slaughter of the 
virgin population. An updated commentary 
on the sexuality of today’s young people? 
Perhaps. Intellectual muddle and meaning- 
lessness? More likely. 

No doubt director Geoffrey Wright and 
screenwriter Ken Selden thought they were 


bringing inventiveness to imitation. Problem 
is, the twist in Cherry Falls is not a twist at 
all. but only a superficial variation on a con- 
temporary slasher film formula. The truth is 
these guys have no acknowledgment and 
less knowledge of the very films they’re 
attempting to critique. 

-Aaron Lupton 

Not a Cut Up 

Urban Legends - Final Cut 
Starring Jennifer Morrison, Joseph 
Lawrence and Hart Bochner 
Directed and scored by John Ottman 
Written by Paul Harris Boardman h 
Scott Oerrickson 
Phoenix Pictures/Columbia 

Have you heard the one about the 
non-sequel sequel made about four years too 
late? Story has it that way back in 1998 
another regrettable take on the sputtering 
teen slasher genre had a really cool concept 
and Elm St. ’s Robert Englund, but stunk as a 
movie. However, two scant years later it's 
resurfaced (like an ill-fated hot dog) with a 
lame concept, no former horror 
stars, though this time it actual- 
ly doesn’t stink. Must be an 
urban legend right, because that 
couldn’t be true... could it? 

Urban Legends - Final Cut 
follows Alpine Film School 
student Amy Mayfield (Jen- 
nifer Morrison, Stir of Echoes' 
ghostly Samantha) and a band 
of twenty-something character 
cliches through a cheeky who- 
dunit script that hammers home 
the reality of making it in Hol- 
lywood as a truly cutthroat 
affair. Competition for the cov- 
eted Hitchcock Award, a 
proven springboard to Holly- 


off-the-cuff charm, all played out for shits 
and giggles. Give credit to first time director 
John Ottman, (who’s composer credits 
include The Usual Suspects, Lake Placid 
and Halloween: H20) for at least aspiring to 
the Hitchcock sensibility, even if the effect 
comes across much more Scoohy Doo. An 
amusing comedy suspense story mis-mar- 
keted as traditional horror to a young audi- 
ence unlikely to appreciate the less than sub- 
tle nods to Vertigo or Rear Window. It's the 
next millennium and by now we’ve pretty 
much seen it all. However, (at certain edito- 
rial risk) we’ve also been conditioned to 
rudely dismiss that which doesn’t blatantly 
reinforce our respected status as enlightened 
and savvy consumers of popular media. 

So with this one I say lay down your pre- 
tensions, put on a silly propeller hat and Just 
enjoy the ride. Get ready to laugh both with 
and at Urban Legends - Final Cut. But more 
importantly, get ready to laugh at yourself 
for having the balls to admit you didn't 
absolutely hate it. 

•Tom Dragomir 


Urban Legands 2: As good as many, not 


wood success, has students dropping off 
quicker than profit margins for posi-Scncuni 
teen ensemble horror flicks. With reluctant 
help from overworked/under-appreciatcd 
security guard Reese (the only tic-in from 
the original), it’s up to Amy to unmask the 
killer from a long line of set-em-up. 
knock-em-down suspects, or die trying. 

Of course, there arc a lot of really good 
reasons to dismiss this as yet another dose of 
teenage pap. Slick cinematography veils the 
young cast’s often flat delivery and non- 
existent character development, and the 
laughable incorporation of a "twin” brother 
had me thinking he may as well have been 
sporting a big handlebar mustache and 
T-shirt with the words "twin brother" writ- 
ten in big bold letters. However, somehow 
the overall effect evokes a certain 


Whalaver A scene from Cherry Falls, the letesi post-Scraam Hollywood fiasco. 
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I AM THE ONLY ONE WHO HEARS YOUR CRIES. I AM THE ONLY 
ONE WHO FEELS YOUR PAIN. YOU WILL FEEL MINE. 


IHREE GAMES, THREE DEVELOPERS. ONE MYTHOLOGY 
Gaihcrinj; or Developers proudly announces a ihree-yatne series based on ihe rich myiholojjy behind the 
bl<Kkbusier (ilni 'The Blair Wiich Projeci'.'" Haxan Films has ijranted unprecedented access to its wealth 
of intricate folklore, providing developers Terminal Reality. Human Head and Ritual Entertainment with 
ample fodder for detailed and compelling storylines. These chilling narratives are powered by the awe- 
inspiring NcKiurne engine, for masterful and bh)od-curdling realism. 



Blair Witch Volume 1: Ruslin Parr Blair Witch Volume II: The Legend Blaix Witch Volume m: The Blly 

of Coffin Rock Kedward Tale 


Kiislin Pjrr coniliiia's .ulvonliiri' 
oloini-nls sui'h .is rcsi-.inli, i'X]>U)riilU)n 
.inil with hc.in- 

.Klidti III criMU' .1 Irltihu-nliiK 

Kdiniiin I'xiK-riniu-. 


Huin.iii lkM .1 Sliiiliiis The Elly Keilwotit Tale Is giMretl 

iuliiM's ilie jxiwer ul Noiliiriic'" leehmi- toward aciUm se(|iicMcrs .mil will fealiire .1 
lofty wllh KokUIi’mI l■vil•slyll' spell-h.ised comliai system lhat dr.iws 

ft.mie [il.iy, iiiiikliift The I.eftciKl ol Corfin from Ihrec dlsiiiiLi dlselpllnrs of m.iftie. 
Kiiek .1 iiiiliiiiviy 

s-iiisfyiiift rom|i ihroufth hell till Earth. 


September 2000 


October 2000 


November 2000 



"An excellcni ilebiii u» an impressive series ol Blair Witch 
g.imes Irtiin Gaihering of Developers." - Gainespoi 


"A frighleninglY cerebr.il gaming experience." - eUniverse 

"Don't play Blair Wiich vviih the Ilglils «)H', lor when you are finished 
you will be liMt scared 10 leave ytttir seal." - JusiAdveiilure.eom 

"Besi use of a franchise." - GameSpy.coni 


the Blair witch series 






The Cell: Psychosis never looked so nice. 

Pretty, Stupid 

The Cell 

Starring Jennifer Lopez, Vince Vaughn 
and Vincent O'Onofrio 
Directed by Tarsem Singh 
Written by Mark Protosevich 
New Line Cinema 

One of the great agonies of being a horror 
fan is seeing elements of the films you love 
co-opted by the mainstream and mulched 
into neural pablum for easy consumption. 
They’re suddenly praised for their “innova- 
tion" and "originality” when we all know 
that Jacques Toumeur/Lucio Fulci/Dario 
Argento/John Carpentcr/Tobe Hooper/Wes 
Craven were doing it decades ago. and bet- 
ter. It's an ugly feeling, like Pat Boone 
singing Elvis tunes. It’s sick, it’s wrong, and 
it's happened again. This time it's called The 
Cell. 

Vaughn, still doing penance for the Psycho 
remake (see RM#7), is Peter Novak, the 
World's Stupidest FBI Agent, cold on the 
trail of (big surprise) a serial killer who 
abducts women, keeps them in a confined 
space for a specific period of time, then mur- 
ders them via an overly-elaborate automated 
shower system. Why he would go to all this 
trouble when he could just kill them is never 
really explained, but this movie isn't really 
about explanations. This movie is about 
Pretty Pictures, and lots of 'em. 

The killer in this case is Carl Siaigher 
(D'Onofrio, in what we hope is his last 
brooding psycho role for the next couple of 
decades), who suffers from a script-induced 
debilitating brain seizure, making his cap- 
ture by the FBI moments later go a lot more 
smoothly. Problem is, Stargher’s now in a 
coma from which he'll never awake, and 
he's the only one who knows where his lat- 
est soon-to-bc-waterlogged victim's stowed. 
Realizing that the plot's come to a crashing 


halt. Novak heads to a medical facility 
where child psychologist Catharine Deane 
(Lopez) is using a deliberalely-vague tech- 
nology to enter the minds of disturbed chil- 
dren. If she can somehow gel into Stargher's 
mind, they might be able to determine where 
the girl's located. And even if they can't, it 
would sure give director Tarsem Singh a 
chance to fill up a lot of the movie with more 
Pretty Pictures. Much overdone music video 
bullshit follows while the actors wander in 
circles looking confused and audiences grit 
their teeth, waiting futilcly for something to 
actually happen. 

The Cell is chock full o' that image manip- 
ulation that bad filmmakers love and all 
filmgoers arc really starting to hate. But 
Tarsem 's predilection for computer-assisted 
visuals is nothing compared to the film's 
most impressive digital feat, the shrinking of 


Lopez's infamous gargantuan posterior (the 
SFX department reportedly reduced the 
dimensions of her ass by anywhere from 1 7 
to 40 percent, depending on the shot - now 
there's something you won't find in the 
press kit. huh?). I wish this wasn’t true folks, 
but it is: if they can bring Oliver Reed back 
from the dead for GlaJiaior. they can do 
anvthing. 

1 suppose something like this might have 
seemed innovative before The Mtiiri.x, Dark 
City or eXi.wiZ. It would have been down- 
right groundbreaking had it come before 
Phantasm. .4 \'ighimare On Elm Street or, 
God help us, even Dream.scape. But as it 
stands. The Cell is a pretty, long, pretty, stu- 
pid. pretty, uninspired case of “Been there, 
been there, been there, there and there, done 
all of it, and done it better." 

-Joseph O'Brien 


THE Essence of Caca 

Octopus 

Starring Jay Harrington, Ravil Isyanov and Carolyn Lowery 
Directed by John Eyres 
Written by Michael D. Weiss 
Nu Image 


This high seas creature feature makes 
Deep Star Six look like an Oscar con- 
tender. We open with a flashback to the 
Cuban missile crisis. A Soviet sub gets 
torpedoed by a US sub. dumping barrels 
of anthrax into the water. Cut to the pre- 
sent. Casper, a terrorist, has been appre- 
hended in Bulgaria by Ray, a CIA agent. It 
wouldn't be safe transporting Casper to 
the US via airplane, because his terrorist 
buddies arc "looking for him.” So they 
decide to have him picked up by a US 
nuclear sub. The terrorists take over a 
cruise ship to try and rescue their leader 
(yes, who’s travelling in a sub), but every- 
thing falls apart when a giant octopus 
(mutated by anthrax) attacks. 

Sure, sometimes starving filmmakers 
have to prostitute themselves, but this film 
sucks dick behind dumpsters for five dol- 
lars. All of the players overact to try and 
inject some life into this DOA. They fail 
miserably. Ray is the most neutered pro- 
tagonist I've ever seen on film, and Dr. 
Lisa Finch, a female biologist, is a vacu- 
ous cock tease. The plot points are godaw- 
ful. One of too many examples: when 
we’re first introduced to Finch, she's play- 
ing strip poker with the sub’s crew on the 
bridge. When Captain Shaw happens upon 
the scene, he's unpenurbed - apparently, 
nudity on the bridge is an accepted part of 
navy protocol. Then Finch laughs about 



having to find her 
panties and offers the 
other bunk in her pri- 
vate cabin to Ray. This 
kind of ridiculous scenario only works in 
movies starring Jenna Jameson. 1 could 
have respected the film if it had cut to a 
scene of Ray plumbing the depths of his 
new roommate's grotto. But no - Octopus 
ends up being two hours of macho postur- 
ing from Shaw, "crazy guy" faces and 
cackling flom Casper, and simpering from 
Ray. There isn't a single suspenseful 
moment and the special effects are 
mediocre at best. 

This isn't the worst sea monster movie 
I've seen; this is the worst sea monster 
movie ever made. 

‘Eric Sparling 




It doesn't get lower than Octopus. 
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Halloween SpeoiaH Buj i Videos, flel One free! 


^CREDIT CARD ORDERS CALL TOLL FREE (888)573-5^90 • VISIT OUR ON-LINE VIDEO STORE AT www.englewd.com 
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The Terrifying New Chapter In 
The "Hellraiser" Legacy! 





Raising Hell 
On a Budget 

Hellraiser: Inferno 

Starring Craig Shatter Nick Turturro and 
Doug Bradley 

Directed by Scott Derrickson 
Written by Paul Harris Boardman and 
Scott Derrickson 
Dimension Films 

1 was disappointed by Hellraiser: Inferno 
but then again I expected this fifth install* 
ment of the series to be terrible. I was hop- 
ing to open my review with something like 
“My suffering watching this movie would be 
legendary... even in Hell." 

Apparently. Dimension Films didn’t have 
high expectations either - they definitely 
skimped on the budget. Well, the 
money-men should have had more faith in 
the project, because I'd have to call this 
small film a modest success. 

Barker's original Hellraiser was a mile- 
stone. redefining horror in the mid-eighties 
with its groundbreaking art direction and 
vicious sensibility. The quality of the fran- 
chise. however, went down with each suc- 
cessive film - no surprise there. Perhaps it 
was because the concept remained the same 
throughout: a mysterious, ancient cube ends 
up in the hands of a bad person (or an unwit- 
ting innocent): the cube reconfigures itself 
and opens up a portal to another dimension: 
and creatures called Cenobites with their 
leader Pinhead, track down the user and tor- 
ture him or her for eternity. 

Inferno opens up with Joseph (Craig Shef- 
fer). a corrupt homicide detective. He docs 
coke and prostitutes, and never sees his fam- 
ily. When he discovers a cube at a murder 
scene, he filches it. He also finds a child's 
severed finger. Forensics indicate the child 
was alive when the finger was removed. 

That night, the cube opens up and Joseph’s 
life falls apart. He has episodes, perhaps 


imagined, where moaning, faceless crea- 
tures slide their hands into his flesh. The 
death coll rises, and at each scene, another 
severed finger appears. He becomes 
obsessed with saving the child and capturing 
the killer, an enigmatic figure called The 
Engineer. 

A lot in Hellraiser: Inferno worked. The 
performances from Sheffer and Turturro 
were solid. In its best moments, the portrait 
of a man going nuts felt like a Lynch film, 
and the Engineer (Pinhead, once again 
played by Bradley) became a Keyzer Soze 


nates the story and there is an inexorability 
about the plot - you know Joseph's goin' 
down, and it might not be pretty when it hap- 
pens. 

But sometimes the weirdness of the scenes 
just ended up being stupid (phantom kung-fu 
cowboys), and the meaning behind the 
movie - a cool metaphor for the loss of inno- 
cence - gets drilled into your head with the 
subtlety of a jackhammer. Still. Hellraiser: 
Inferno has broken out of the “if last time he 
went to Hell, this time he goes to 
Super-Hell'' trap, and for that it gets my 


figure - omnipotent and prcdatorial. Consid- endorsement, 
ering how little we actually see of him (only 
a few minutes). Pinhead's presence domi- 

•Eric Sparling 
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NAuniibU 

A Light In the Dark 

AAITCC- 

Starring Yuuna Natsuo, Tsuyoshi Ujiko and 



Junna Suzuki 


Directed by Masaru Tsushima 

Written by Yuka Honcho 


c 

Asia Pulp Cinema 



Maybe it’s just because it reminded me However, while 

so much of Evt/ZJfflt/, but I liked //awHretf these issues are at 

m 

¥ 

K'^r low U 

Z.£i/werw a lot. Originally released in 1997, play, more sinister 


this Japanese supernatural horror flick is forces are at work as 



now poised to terrify North American 
audiences with its effective use of sound, 
creepy atmosphere, and spooktacular gore 
and gross-out effects. While the movie 
receives points for being occasionally 
scary, its strongest aspects come through 
watching how director Masaru Tsushima 
uses a creative storyline and complex 
characters to achieve a unique and com- 
pelling love story/honor film. 

In an alternate reality - another life, a 
different plane of existence, whatever - 
young warrior Shinzaburo and his love 
Tsuyu are captured by the enemy shogun 
and forced to commit suicide. 

Shin is given the option of going free, 
however, if he decides to simply watch his 
beloved end her life. Shin chooses the 
route of the coward, but not before 
Tsuyu’s pulsating severed head absorbs 
what he has done. 

Flash to the alternate reality, and we 
have Shin and Tsuyu meeting each other 
again for the first time. The two fall imme- 
diately in love, but this time things 
become more complicated when Tsuyu's 
sister finds that she too has strong feelings 
for Shin, while Shin’s assistant Tomozo is 
so obsessed with Tsuyu that he violently 
rapes her when his feelings are not recip- 
rocated. 


that Tsuyu is not an alternate version of 
her old self, but an ambiguous spirit that 
has come to haunt Shin. 

Here, the film raises the questions which 
make The Haunted Lantern appealing; did 
Tsuyu return seeking revenge, or because 
her love is loo strong'.’ Does Shinzaburo 
deserve any kind of pity at all? Is Tomozo 
a weak loser or the only character with 
genuine human qualities? 

The characters are never one-dimen- 
sional and neither is the script, blurring the 
lines between good and evil, creating no 
clear hero or villain. Just as effective are 
the cheap-bui-grucsome makeup effects, 
and the truly frightening sound and voice 
effects used by Tsuyu and her ghastly sis- 
ter. These effects could easily have been 
lifted right out of the original Evil Dead, 
and surprisingly, they are every bit as 
chilling. 

The Haunted Lantern hits the sweet spot 
of horror, balancing Wizard of 
Darkness-type gore with supernatural ter- 
ror and an intelligent script to boot. While 
I wouldn't pul it right up there with the 
work of a master like Argento. stylistical- 
ly The Haunted Lantern is a Japanese 
equivalent. 

-Aaron Lupton 
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THE 


NIGHTMARE:? 

On Elm Stmet 



COLLECTION 


New Line Home Video 


New Line Cinema owes its present success to 
a disfigured child murderer, transformed from a 
third-rate distributor into a major Hollywood play- 
er thanks to a high-concept, low-budget frightfest 
called A Nightmare on Elm Street. It spawned the 
most successful film series of the 1980s and the 
most unlikely cultural icon ever plastered onto a 
child's lunchbox. Sixteen years. si» sequels, one 
TV series and a legacy of media oversaturation 
later. 'The House That Freddy Built' celebrates 
the architect of its empire with The Nightmare on 
Elm Street Collection, collecting all seven films as 
well as an eighth disc, The Nightmare Encycfo- 
pedia. a multimedia document of the ‘Freddy 
Mania' that swept the series to great heights, and 
ultimately drove it into the ground. 

Though never planned as an ongoing narra- 
tive, one is struck by the strange symmetry that 
emerged The first and last films are perfect 
bookends. while the central ‘Dream’ films form a 
neat little trilogy of their own. Both the second 
and second-to-last films comparatively demon- 
strate how good the others are in their wretched- 
ness. 

A Nightmare on Elm Street remains a 
high-water mark for the genre, imaginative and 
original. Drawing a (never-acknowledged) cue 
from the 'rubber reality' of Don Coscarelli's 
Phantasm. Craven’s concept is incredibly power- 
ful. Englund's Freddy Krueger, light-years from 
the wisecracking buffoon he would devolve into, 
is the quintessential boogeyman. Langenkamp 
shines in her debut as his nemesis (interestingly, 
all of Krueger's worthiest opponents were 
self-empowered women). Veterans Ronee Blak- 
ley and the amazing John Saxon set die template 
for all subsequent Elm St. parents - indifferent to 
the needs of their children and oblivious to the 
danger that they themselves had created. 

The combination of teen angst and innovative 
visuals hit a nerve with young audiences, 
demanding a sequel be put into production imme- 
diately. Craven bowed out. and New Line tapped 
the talented Jack Sholder {/done in the Dark) to 
direct. Unfortunately, Freddy's Revenge proved a 
textbook example of how not to make a Night- 
mare movie. Artful dream logic was unwisely sub- 
stituted by a complete lack of logic, with setpiece 
after bizarre, meaningless setpiece (a homicidal. 


spontaneously-combusting parrof!?!?) 
strung together around a non-story of 
Freddy's takeover of a young man (Patton) 
to continue his killing spree. 

Unscary and tedious, the film's only entertain- 
ment value now lies in its inexf^icabie homoerot- 
ic ‘subtext’ (something Sholder denies being 
aware of when making the film), so overstated it 
renders the movie unintentionally hilarious. 
Neverdieless. 2 scored bigger than the origi- 
nal. due largely to Freddy's burgeoning popu- 
larity. 

Things really hit their stride with Dream War- 
riors. Craven was lured back to weave a tale of 
'the last of the Elm Street children’. An excellent 
sequel that builds on established elements 
instead of merely replicating them. Dream War- 
riors introduced new concepts that would drive 
and deepen the mythology: 

Craven contributed the teenager-as-superhero 
notion, with the young cast of would-be victims 
(led by the returning Langenkamp) learning to 
combat Freddy with the power of their dreams, 
while Darabont and Russell’s marvellously 
over-the-top 'bastard son of a hundred maniacs’ 
premise elevated Freddy to near-operafic villainy. 
The kids are a likable bunch (notably Arquette 
and Ken Sagoes). not a colleclion of slasher 
movie dominoes, and their deaths are keenly felt. 

Unfortunately. 3 began to tread the fine line 
between 'frightening and surreal’ and ‘Ironic and 
comical.' It’s one thing when puppeteer Philip 
(Bradley Gregg) transforms Into a macabre mari- 
onette gruesomely strung up by his own tendons, 
quite another when wannabe actress Jennifer 
(Penelope Sudrow) gets her wish fulfilled. Fred- 
dy-style, in the infemous "Welcome to Prime 
Time, Ntch!" scene. 

For good or ill, Freddy Krueger became a 
household name, and Js rollercoaster mentality 
informed the series’ next installment, the financial 
(if not necessarily creative) peak of the series. 
The Dream Master. Craven was absent again, 
but his influence was felt as Uie survivors of 3 are 
shockingly wiped out in die opening reels, though 
not before passing their knowledge and powers 
on to the introverted Alice (the underrated 
Wilcox), inheriting Kristen's ability to draw others 
into her dreams - something Freddy uses to gar- 



ner a new 
generation of victims. But 
as he cuts his soul-sucking swath through her 
friends, Alice lakes on their personality traits and 
abilities, ultimately emerging as Freddy’s titular 
nemesis. 

The Dream Master benefits greatly from Mar- 
lin's visual panache, and offsets the< Dreaded 
Freddy Humour with gleeful grossouts and a 
comic-book atmosphere. The preponderance of 
'80s fashions and bad music dates this one more 
severely than its brethren, but it’s a small price to 
pay for Alice’s quasi-immortal: "Fuckin A.’ 

By the time he got around to his fifth appear- 
ance. The Dream Child. Freddy had peaked, and 
for the first time his popularity worked against the 
movie, a creepy, gothic tale that all-but-jettisoned 
the goofy humour and returned Freddy to his sin- 
ister origins. Unfortunately Freddy had already 
introduced ZZ Top videos on MTV, battled 
Dt^ken’s hair farm and rapped with the Fat Boys. 
This harmless pop-culture persona undermined 
his filmic threat, leaving audiences cold. The 
boogeyman was out in the light, and he wasn’t 
scary anymore. 

However, re-examination of The Dream Child 
reveals it as the most ambitious installment, and 
probably the best sequel in the formal series. 
Alice returns, this time defending her unborn child 
from a resurrected Freddy seeking to claim the 
baby as his own. Issues of abortion, motherhood 
and responsibility are dealt with in a mature and 
contextually unsettling manner: Alice must fend 
off not only Freddy, but adults and authority fig- 
ures (as always, alternately portrayed as meRec- 
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tual or dangerously ignorant) seeking to ‘help’ as 
her sanity is called into question. The only down- 
side Is the unexplained decision to include only 
the film's R-rated version on the DVD (an unrat- 
ed version having been previously released on 
tape), which robs two effective and disturbing 
death sequences of their nasty edge. 

It was another two years before Freddy's 
Dead: The Final Nightmare. Oblivious (hat Fred- 
dy's failure had more to do with their own 
mass-marketing of the character than the films 
themselves, New Line unwisely turned inward to 
produce this proposed last installment. Rather 
than continue the trend of hiring interesting out- 
siders, the reins were handed to New Line pro- 
ducers DeLuca and Talalay. with unsurprisingly 
atrocious results. A corporate horror film whose 
sole innovations were a handful of celebrity 


cameos ('Hmmm... how can we rejuvenate the 
Nightmare series?" "One word: ROSEANNEI!') 
and a lame 3-D ending, it fails even as mindless 
entertainment. 

It took Craven to end things with a bang. 

IVes Craven’s New Nightmare serves as a 
conclusion to the series, an insightful commen- 
tary on its origins and effects and a scary horror 
film in its own right. Set in (he "real" world with 
actors and filmmakers playing themselves, the 
story revolves around Langenkamp, terrorized by 
a Freddy-like demonic force that Craven identi- 
fies as an entity ‘captured’ by the fictional dream 
of the Nightmare films. Now that the films aren’t 
being made anymore, the entity is free and only 
Langenkamp, as Nancy, can stop it. 

Finally, The Nightmare Encyclopedia is a trea- 
sure trove of all things Nightmare on Elm Street. 


A documentary, IVetoome To Prime Time, fea- 
tures new interviews with the creative personnel 
from all the films. Craven discusses the origins of 
Freddy (a frightening anecdote about an old man 
who terrorized him as a child). New Line CEO 
Robert Shaye speaks frankly about each of the 
films. Harlin relates a hilarious tale of how Shaye 
hired him to direct 4 despite hating him. Talalay 
speaks about flaws in all the films but refers to 
Final Nightmare’s troublesome 3-D segment as if 
lousy 3-0 were its biggest problem. 

The bottom line? An imaginative and entertain- 
ing series with enough brains to engage adults 
who saw them as teenagers as well as teenagers 
seeing them for the first time. Avoid the ones with 
the word "Freddy" in the title and you can't go 
wrong. 

'Joseph O'Brien 


20th Century Fox Home Video 

1 HE UMEN DVD Boxed Set 




Okay, so it hasn't aged nearly as well as 
The Exorcist. Okay, so the sequels serve 
as textbook examples of the law of 
diminishing returns. It’s pompous, bom- 
bastic and utterly devoid of humour, but 
there’s no deny- 
ing that The 
Omen remains a 
horror milestone. 
While less influ- 
ential today than 
many of its sev- 
enties and early 
eighties peers, 
the film certainly 
hasn't lost any 
power as a view- 
ing experience. 
No one can 
accuse Richard Donner and David Seltzer 
of skimping on scale - their story, after 
all. concerns nothing less than the birth of 
the Antichrist and the coming of 
Armageddon and yet The Omen is not 
an effects-heavy film by any means, rely- 
ing instead upon atmospherics and intense 
performances. The presence of Gregory 
Peck no doubt helped the film's initial 
draw but the real star of The Omen turned 
out to be Jerry Goldsmith’s chilling music 
score, which today is almost as universal- 
ly recognizable as the themes from Jaw.s 
and Halloween. 

Damien: Omen H catches up with 
Damien at age thirteen, now living with 
his uncle and aunt (William Holden and 
Lee Grant) and attending a military acad- 
emy. heir apparent to megacorp Thom 


Industries. It's a slow-moving, lacklustre 
installment that's almost saved singlehand- 
edly by young Jonathan Scott-Taylor’s vivid 
and sympathetic performance as a reluctant 
Antichrist who's only now becoming aware 
of his own destiny Unfortunately, Scotl- 
Taylor’s efforts can’t quite make up for a 
leaden pace, predictable scare sequences 
and a singularly aniiclimactic finale. Watch 
for a young, scarcely recognizable Lance 
Henriksen and yes. that actually is Robert 
Reed of Brady Bunch fame as the evil CEO 
ofThom Industries. 

Sam Neill lakes over as a thirtysomething 
Damien in Omen III: The Final Conflict - 
he’s now the U.S. ambassador to Great 
Britain, preparing for a showdown of bibli- 
cal proportions (sorry it had to be said 
sooner or later) with the second coming of 
Christ. Neill and an impressive supporting 
cast try to make the best of a hamfisled 
script, even though the odds are pretty 
soundly stacked against them from the start. 
The Ultimate Battle Between Good and Evil 
is a pretty tall cinematic order, fraught with 
the threat of serious cheese, hut director 
Graham Baker seems blissfully unaware of 
the problem. Predictably, the final sequence 
surpasses even The Crow for overblown, 
melodramatic silliness. 

The big surprise lurking in this box is 
Omen IV: The Awakening, a made-for-TV 
item in which a politician and his wife adopt 
a female hcllspawn (who bears a startling 
resemblance to a seven-year-old Alanis 
Morrissette). Sure, the constraints of the 
medium arc evident - the murders arc a lad 
less graphic, and people say things like "first 



class jerk” when we know full well they 
mean "asshole” - but this one moves much 
faster than its predecessors and sports some 
genuinely inventive scares, not to mention 
sporadic evidence of (gasp!) a sense of 
humour. Most importantly, it stays faithful 
to the look and tone of the earlier films 
without choking to death on setf-impor- 

As one might expect, the disc containing 
the first film is loaded down with consider- 
ably more extras than the others. There’s a 
45-minute documcniary/retrospcclivc, full 
length director’s commentary and a short 
feature entitled Cur.se or Coincidence? 
detailing a bizarre scries of tragedies that 
plagued the production. The set is also 
quite attractively packaged - if you're an 
avid collector and you've got the cash to 
spare, it's a great way to take the good with 
the bad. 


The one good kill scene from Omen 11. 
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We'll choose the WINNER. 

E-mail your answer, along with your 
name, telephone number 
and mailing address to: 
info@rue-morgue.com 
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Entries must include your name, 
home phone and address. 

All submissions will be judged by 
RUE MORGUE Magazine and 
20th CENTURY FOX. 

Contest valid in North America only. 
Contest closes: I 

December 31, 2000 
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-Tom Dragomir 


I'll Take 
Water Torture 

The Bonus Witch Project 
Starring Pauly Shore and Dennis 
Woodruff 

Directed by Victor Kargan 
Written by Sam Jaffe 
Trimark Pictures 

The cover of this craplacular 
waste of tape asks "why see 
dead people when you can see 
this?" The answer is because 
watching a corpse deteriorate 
has got to be far more exciting 
than this next, hopefully last, 

(please, please, please be the 
last) Blair tVitch parody. To 
me. The Blair Hitch Project 
just doesn't lend itself to full- 
out parody. The goof works 
relatively well in Scary Movie 
because they lampoon the 
more memorable Blair 
moments in succinct little 
snippets. This insipid offering bookends 
10-20 minute film spoofs with clips from a 
fictional TV station called In The Woods, 
consisting mostly of mock commercials and 
cut-ups of your favourite knife-wielding 


I seem to recall laughing once or twice, 
but thinking back it was probably more 
attuned to the debased caterwauling one 
might encounter on a stroll down death row. 
As with any Rue Morgue review that cross- 
es my path. I always endeavor to find at least 
one redeeming characteristic, but never in 
my short time here has 
that task been quite so 
painfully laborious. 

Only one Blair parody 
even remotely hits the 
mark, so by comparison a 
vague plot parallel and 
Jenna Leigh Green's 
snooty portrayal of 
Heather Donahue in The 
Blair Underwood Project 
wins out by an upturned 
nose. Thankfully, the fea- 
tured "star” of the movie, 
Pauly Shore, the invisible 
man himself, has roughly 
ten minutes of screen 
time, mostly spent ram- 
bling about a failed audition and wrestling 
with a midget (sounds funnier than it is). 
After that, Dennis Woodruff's cameo as 
himself stands out as the most visible star 
moment. If you don't know who Dennis is 
you're definitely not 
alone, but if you do. 
you'll understand 
what a sad comment 
I'm making. Which 
is not to say that big 
stars automatically 
make for good 
movies, but good 
movies almost cer- 
tainly make big 

Don't bother look- 
ing for any names 
involved with this 
one in lights any 
time soon. Besides, 
the real parody came 
out on October 27. 
didn't it'.’ It's called 
Book of Shadows. 
No wait, my mis- 
take; that's the Pauly 
Shore biography. 


Bang Yer Head 

Heavy Metal 2000 

Starring Michael Ironside, Julie Strain and 
Billy Idol 

Directed by Michel Lemire and Michael 
Coldeway 

Written by Robert Payne Cabeen 
Lion's Gate Films 

When Hea\r Metal 2000, the long-awaited 
follow-up to the I9KI cult classic, was 
released this summer, most people were pret- 
ty skeptical. As a rule, sequels generally suck, 
and the idea of doing a follow-up nineteen 
years after the release of the original made 
people wonder just how faithful the new 
movie would be to the spirit of the original. 
Naturally every review slammed the film, 
accusing it ofbeing pointless, a waste of time, 
and a sequel in name only. Which leads us to 
ask, "What the hell were you expecting?" The 
original Heaiy Metal became a cult classic 
based only on its source material and unique 
concept, it wasn't a great movie, it wa.s just 
average entertainment. Fans of the original 
should not be disappointed. 

Heavy Metal 2000 stands apart from its pre- 
decessor in being a single coherent story as 
opposed to a collection. When space pirate 
Tyler stumbles upon the key to immortality, 
he loses his marbles and rapidly transforms 
into Evil Tyrant. Yet. howev- 
er immortal he may be. Lord 
Tyler bites ofT more than he 
can chew when he kills off 
the entire colony governed 
by the father of F.A.K.K. 2. a 
buxom bombshell based on. 
and voiced by scream queen 
Julie Strain. 

The original Heavy Metal 
was true to the spirit of the 
long-running comic-maga- 
zine of the same name. A 
series of short stories, some were entertain- 
ing. some were not. All were hybrid sci-fi 
fantasy talcs with more than the usual amount 
of nudity and blood shed, set to the sounds of 
a very non-heavy metal soundtrack. Heavy 
Metal 2000 is very much the same. It isn't 
particularly intense, it certainly isn't brilliant, 
but it docs have a .style unique to the comic 
book industry (co-creator and husband to 
Julie Strain Kevin Eastman is now legendary 
for his role in the creation of the original 
Teenage .Mutant Ninja Turtks comic. I It's 
very bloody, there are a few eyefuls of boob, 
and. again, science fiction iconography melds 
with traditional fantasy themes. The nu-mctal 
soundtrack is horrible, but if you can get past 
that. Heavy .Metal 2000 is an entertaining K8 
minutes of wasted time, 

-Aaron Lupton 
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In the Mouth of 
Madness: Carpenter's 
most ambitious film gets 
the DVD treatment. 


Neill’s cynicism is gradually eroded 
away and replaced by utter dread; he 
realises that the missing manuscript, 
entitled In the Mouth of Madness, is 
destined to bring about the end of the 
world. 

This is unquestionably Carpenter’s 
most ambitious film to date, if ocea* 
sionally a tad over-ambitious for a 
filmmaker whose best works have 
always been relatively stripped-down 
j and straightforward affairs, even 
1 when they involve the supernatural. 
W It's first and foremost an allegory 
I about the power of fiction and the 
symbiotic relationship between artist 
and audience, a theme that’s been fretted over 
by everyone from Fellini to Woody Allen to 
Wes Craven. Stylistically it’s an obvious 
paean to Lovecraft, but I’d be surprised if 
Carpenter hadn’t also intended certain visuals 
to serve as an affectionate nod to Clive Barit- 


er since some of the grotesqueries here rank 
among the most surreal and disturbing 
images Carpenter has ever committed to cel- 
luloid. 

This DVD edition features bios, trailers, 
full screen/widc screen and a full-length 
commentary track with Caipenler and cine- 
matographer Gary Kibbc. This track is curi- 
ously flat Carpenter is usually an engaging 
speaker, but the commentary amounts to little 
more than a stcp-by-siep dissertation on the 
lighting scheme for practically every shot in 
the film. He barely touches on the themes or 
their sources; even the effects - always a safe 
bet for horror nerds - arc given short shrifl. 

/n the Mouth of Madness proves unequivo- 
cally that Carpenter is capable of tackling 
big-scalc themes in a horror film, flowever. I 
can’t help wishing he’d return to making the 
lean. mean, nail biters that made us love him 
in the first place. 

-John W. Bowen 


Mouthful of Carpenter 


In the Mouth of Madness DVD 
Starring Sam Neill, Julie Carmen and 
Jurgen Prochnow 
Directed by John Carpenter 
Written by Michael De Luca 
New Line Home Video 


Ranking as it does among John Carpenter’s 
better works, it’s unfortunate that In the 
Mouth of Madness didn’t exactly explode at 
the box ofTice. Granted, it did come along in 
the middle of his losing .streak in the nineties; 
following Memoirs of An Invisible Man and a 
forgettable remake of Ullage of the Damned 
and immediately preceding the atrocity that 
was E.sca/ye Fivni L.A.. Carpenter’s cache 
was at a career low when ITMOM was 
released in 1994. Despite generally 
favourable reviews, the film didn’t really 
accumulate much of a following until some 
lime after its release on video. 

Carpenter describes the film as being the 
final installment in his "Apocalypse Trilogy", 
the first two being The Thing and Prince of 
Darkness. Neill plays an insurance investiga- 
tor sent to track down bestselling horror nov- 
elist Sutter Cane (a frightwigged Prochnow), 
whose works have resultc’d in mass hysteria 
and rioting even worse than the uproar that 
ensues whenever a new Rue Morgue issue 
hits the stands (everi’ word is true ~Ed. ). Cane 
goes missing just before his new manuscript 
IS due at his publisher’s office, and Neill’s 
character convinced it’s all Just an elaborate 
publicity gag - wearily follows clues to the 
suitably I.ovccraflian town of Hobb’s End. 
New Hampshire. Following a scries of 
bizarre encounters involving eccentric locals 
and the town’s shapeshifting landscape. 



Anguish may have won the Golden 
Raven Award at the Brussels International 
Festival of Fantasy and Film, but when 
anyone ranks the best horror films of the 
’80s (or of All Time for that matter), this 
one never makes the list. Hopefully that 
can now be rectified through Anchor 
Bay's re-release of one of the most 
unorthodox and brilliant fright films of the 
latter part of this century. 

Anguish focuses on the relationship 
between John, an optometrist with poor 
vision, and Alice, his domineering and 
Throw Mamma From the Tra/n-lookalike 
mother (Zclda Rubinstein from Polter- 
geist). For reasons that arc left vague, 
Alice hypnotizes her son and orders him to 
commit bizarre murders in which he 
relieves his victims of their eyeballs. The 
basic idea is that John commits the mur- 
ders to make up for his own shortcomings 
(as trivial as they may be), but the deeper 
significance lies somewhere in the old 
cliche that you "shouldn’t let your eyes 
deceive you." 

That point becomes perfectly clear by 
the second murder, about a third of the 
way into the film, when the cantera pans 
left, zooms out and {spoiler alert!! -Ed.) 
we realize that what we are really watch- 
ing is simply a movie on screen in front of 
a theatre audience! The effect of this scene 


-Aaron Lupton 


on the unsuspecting 
viewer (unfortunately, 
you can no longer be one 
of them) is unequalled by 


any other film that uses the gimmick of the 
movie within the movie. 

Anguish does resemble Demons - a vio- 
lent, almost nonsensical film plays in a 
theatre while an audience looks on in dis- 
gust. But Anguish departs from that road 
early on. concentrating instead on devel- 
oping both films simultaneously, slowly 
weaving the storylines together until the 
events in both films arc nearly identical. 

Some may feel that director Bigas Luna 
was making a statement on life imitating 
art, or the effect of violent films on society, 
but I would avoid any easy assessments. 
The idcaofhavingamovie within a movie 
is a gimmick, that’s true, but Anguish 
seems to be the first where the idea is 
taken so far that events become insepera- 
ble. 

Anguish is clearly an art film; as much a 
movie as it is a visual experience, but one 
that, thankfully, doesn’t sacrifice coher- 
ence for the sake of cinematography. 
What’s more. Anguish is a horror film 
through and through. If Texas Chainsaw 
Massacre was The Biair Hitch Project of 
the I97()s, this is the 1980s version. 
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VAMPIRE'S SEDUCTION 




From the co-creator of 
NIGHT OF THE LIVING DEAD! 

SANTA CLAWS:Special Edition 

stars Oebbie Rochon, Christine Cavilier 
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Scent of a Woman 

Psycho Sisters DVD 
Starring J.J. North and Theresa Lynn 
Written and directed by Pete Jacelone 
Shock-O-Rama Cinema 

El, Shock-O-Rama. Alternative Cinema - 
the lo-fi horror scene continues boomin’ and 
bangin' in no uncertain terms. And as mon- 
umentally dreadful as a lot of these films arc. 
It's very cool that so many budding horror 
auteurs arc now able to find commercial out- 
lets for their work. Who knows how many 
future John Carpenters lurk in this issue's 
mail-order ads? Besides, there are some real 
gems luriting in this murky lerritoty - Schc- 
ophreniac: The Whore Mangier, the howl- 
ingly funny Titanic 2000 and 
clussic-in-waiting Masked Avenger Ktsw 
L'iira-lVIain in the Lair of the Naked Bikini 
alt began with little more than tiny budgets 
and huge balls. 

Not that any of these works are likely to 
generate millions of dollars in rentals, but a 
number arc now popular enough to warrant 
release on DVD. Among these is Pete 
Jacelone 's Psycho Sisters-, an ultra-\'iolcnt 
throwback to revenge-for-a-rape films like / 
Spit On Your Grave - in which (well, duh!) 
two sisters are hellbent for payback after 


their younger sister is 
raped and murdered. Prob- 
lem is, these two aren't just 
targeting the guilty parties 
but the entire male gender, 
randomly murdering, tor- 
turing and castrating any 
XY chromosome types 
who cross their path. 

Working with limited 
production resources and 
what would appear to be a 
largely amateur cast. 

Jacelone wisely keeps his 
film from lapsing into 
overscriousness. While the violent episodes 
are played straight for maximum impact, he 
infuses many other scenes with mordant 
humour, an element absent from many earli- 
er rape/revenge capers. Psycho Sisters is 
unlikely to make anyone forget Ms. 45. but 
its workmanlike determination is weirdly 
charming. 

Certainly no one can accuse 
Shock-O-Rama of cheaping out on extras. 
The DVD edition features The Lost Child. 
an early Jacelone short based on Lovecrafl's 
The Stranger, as well as an interview with 
the filmmaker (who also turns out to be a 
bass player and full-time chiropractor). 


There are excerpts from 
an earlier, ultra-primi- 
tive shot-on-vid version 
of Psycho Sittlers in 
which one of the leads 
bailed partway through 
production and was 
replaced. Plan 9-style, 
by another actress who 
looked nothing like her 
and appears to be about 
fifteen years old. All Ihi.s 
and a shitload of trailers 
for Shock-O-Ramu’s 
seemingly inexhau.stiblc 
line of softcore le.sbian vampire flicks, one 
of the oddest sub-genres in low-budget hor- 
ror today (watch for a brief appearance by 
Tina Krause of Titanic 2000 fame during the 
main feature). 

By the by. has anyone else noticed this? 
Films depicting violence against women 
invariably provoke a loud, hysterical cry of 
"misogyny!" from various quarters, regard- 
less of the context in which said violence is 
portrayed. However, the same cry rarely 
goes up whenever a film depicts women 
being violent - or just plain mean toward 
men. Funny oT world, innit? 

-John W. Bowen 
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HORROR SLEAZE 
EXPLOITATION 
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BLACKEST HEART MEDIA 
PO BOX 3376 
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I (925) 753-0169 


Now you can OWN the 

GREATEST 

Cult Classics of all time... 

2Loud2Listen2 - The Gi’i>r}(Ui Pig Music CD SI4.00 

Afterbinh/Alicn Baby with Dika Newlin 29.99 

Call Me Dika! (I'/IS or CD) 20 Greatest flits Live 19.99 

Cloned! The Georgia Pig Music CD 14.99 

Co-CoNsPiRaToR/ - 2 Dark Souls Music CD 19.99 

Co-CoNsPiRaToRz2 - H'ilchcra/i Thm Ages Soundtrack.. 19.99 

Dika: Mutdet C\ty plus G^'AR Short 19.99 

Dika: Y2K All New Dika Music 19.99 

Dika Newlin’s Mahler: A Ken Russell film 29.99 

Deranged Chronicles'Ed Gcin Story 29.99 

Devil’s Wedding Night R-Rated Nudity 29.99 

Dr. Phibes iVfIS) Rare Original Pre-record 39.99 

Best of Hercules Vol. 1 Condensed Cla.ssics 19.99 

Best of Hercules Vol. II Condensed Classics 19.99 

Creation of the Humanoids in color: 29.99 

5 Dark Souls A Jason Paul CoUum Film 29.99 

5 Dark Souls; Part 2 A Jason Paul CoUum Film 29.99 

Frit/ the Cal Rare pre-record (limited) 49.99 

Harder They Come with Jimmy Clif 29.99 

How To Become a Hollywood Stuntman 19.99 

Kosmic Kat Black or H'liile .VI T-Shirt 19.99 

Lost Faith A Joe! W\-nkoop Film 19.99 

Lost World: The Trilogy f/923, 1045. 1052) 29.99 

Making 5 Dark Souls Saga/2 Dark Souls Live 19,99 

Making Afterbirth .stars Dika Newlin 19.99 

Mark of the Devil 666 A J.P. CoUum Film 29.99 

Ms .45 Ahel Ferrara Lost Classic 29.99 

Murder City; The CD-ROM mN/DOS 19.99 

Night of the Living Babes Nudity! 39.99 

Night of the Sorcerers I'ampires In Bikinis 29.99 

Pubes In Phallusland: Early GUAR 19.99 

Quiet Time: The Georgia Pig .Music CD 14.99 

Rockingham Sof Bound Script 20.00 

Salanik Euro-Trash at its Finest 29.99 

Scathed/Till Death with ftolly H'oodluwn 29.99 

Tar/an of the Apes with Techno Music Track 22.99 

Twisted Creep/Making Creep with Dika 19.99 

Twisted Illusions .4 Tim Ritter Film 29.99 

Witchcraft Through the Ages »r/ .Music by 2 Dark Souls. 22.99 
Wynkoop Clips with Joel fV. c? Dika 19.99 

All Tapes VHS Hi-Fi Stereo-SP Mode 
Priority Shipping $3.75, Catalogs $5 
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Moore Video 
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lots more! 


From Fantasy, FX to Fetish, 
little kids and big kids 

FIND THE BEST SELECTION OF 
MAKE-UP ON THE PLANET AT 
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Stocking Stuffers! 

Christmas Reissues from A-Pix Entertainment 

Reviewed by John W. Bowen, Rod Gudino and Eric Sparling 


RAXOR BLADE SMIU 

This British effort swept up at the indie film awards last year 
(see RM#12) and rekindled our faith in the relevance - not to 
mention the entertainment value - of a well done vampire 
film. Razor Blade Smile re-energized a dying sub-genre by 
envisioning vampires under a whole new set of circum- 
stances. Here, a goth girl is also an assassin who uses her 
day job to cover up her bloodsucking tendencies. Excessive in its narra- 
tive pragmatism and its visual style, this horror action hybrid was noth- 
ing short of the vampire event of 1999. Yes, Razor Blade Smile is a low- 
budget straight-to-vid, but you'll be too impressed to notice. -RG 


THE SURGEON 

It may lack the satirical bite that made The Dentist a 
minor classic, but Tihe Surgeon is nonetheless an 
atmospheric, fast-paced little diversion. Years after 
being fired from a hospital for conducting controver- 
sial experiments, the titular sawbones (Sean Haber- 
le) returns to wreak a heapin' helpin' of havoc on 
patients and staffers (the righteous and the wicked) 
alike. On many levels it's a pretty standard stalk'n's- 
lash film, but the impressive cast and Haberle's slick 
direction ensure that this one kicks the shK out of 
Or. Giggles in no uncertain terms. -JWB 





LinU WITCHES 

Hm, let's see - a bunch of Catholic school girls tearing ffieir clothes 
off and dancing around naked while performing some pagan ritual? 
Nah, doesn't interest me in the least.... 

I can't say for sure whether Little Wtches was specifically made to 
capitalize on the popularity of The Craft, but they were both released 
in 1996 and the similarities are pretty hard to ignore. However, while 
The Craft was governed by die namby-pamby parameters of 
homogenous Hollywood teen horror. Uttle Witches pulls considerably 
fewer punches and the end result is much more entertaining. -JWB 


BRAM STOKER'S THE MUMMY 

Queen Tara has been preserved as a mummy for ffiousands of 
years and San Francisco is going to be the site of her resur- 
rection. Abel Trelawny, an Egyptologist, recites a passage from 
a newly acquired artifact, raising Tara's ancient spirit. Louis 
Gossett Jr. plays an evil priest and Amy Locane is the recep- 
tacle for the queen's spirit. Had it been filmed in black and 
white. TTie Mummy could have had a certain old-school mon- 
ster matinee charm; as a colour feature, however, it comes off 
about as scary as your average Disney movie. Adequate per- 
formances, but thin on plot and lite on chills. -ES 





I BLEEDERS 

This film had a lengthy and 
^ troubled history before being 
shot off to video never-never 
1 land. The appearance of Rutger 
(S/ade Runnel) Hauer and Dan 
{Alien) O'Bannon in the credits, 

I however, was enough to rescue 
it from delete bin oblivion. 

I Bleeders starts off with a strong 
Lovecraft type premise; small 
fishing town tormented by an 
underground corpse-stealing menace; cops inves- 
tigate, storm blows through, underground menace 
is exposed in all of its hideous glory. The film isn't 
half bad, due in large part to a strong gothic 
atmosphere and solid creature effects. The end- 
ing, well, that's another story entirely. But it won't 
do to chuck this baby out with the bathwater, 
especially if you have a soft spot for those lovable 
inbred abominations of nature. -RG 


EVIL ED 

Special effects man Goran Lundstrom teamed up with director Anders Jacobson to 
produce this hilarious film that tips a severed head to the early vids from the 1960s, 
which were chopped all to hell. Ed's a film editor who gets hired by a splatter film 
company to re-edit their movies for European distribution. The tight-assed, bespecta- 
cled Ed has never been exposed b a horror film, never mind the avalanche of gore 
that suddenly becomes his day job. He mercilessly hacks the films for their blood 
content, but eventually the job starts to take a toll on his mind, and Ed decides that 
maybe the people who watch horror movies need to be hacked apart too. 

I really liked this movie; it's got a good mix of gag reflex and funny bone moments 
which so many horror films can't seem to pull off. They aren't kidding. Evil Ed really 
is a no brainer, but I've seen enough to know that even no brainers have their trick. 
And this one's got a couple. -RG 


WIN A FREE 

STOCKING STUFFER! ' 

THAT'S RIGHT! | 
Win one of ten 
available video.s 
of Jac k Frost OR 
Bneders by simply 
e-mailing us at 
info&nie-inoif’iie.com 
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The Lost World: The Trilogy 

A Lost World 1948 
Credits Unknown 
The Lost Worid 1925 

Starring Bessie Love, Lewis Stone and Wallace Berry 
Directed by Harry 0. Hoyt 
Written by Marion Fairfax 
Yesterday’s World 1952 

Staring Bonita Granville, Robert Rockwell and Robert Boon 
Directed by Richard Irving 
Written by Howard Irving Young 
Moore Video 



Dinosaurs duke it out circa 1925 in Moore Video's recently 
reissued cut ot The Lost World 
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No one packages a fllin quite like video 
maverick Michael D. Moore. As usual, his 
most recent release, TVie Lost World: The 
Trilogy, is Olympian in its weirdness. The 
Lost World, the precursor to all dinosaur 
movies, is magnificent of course, but the two 


shor movies that flank this great silent film 
are not exactly master works. All my elTorts 
to find background on both failed, which is 
a good measure of their obscurity. 

The first, titled A Lost World, is a snowy 
black-and-white rip-off of the 1925 version. 

In the film, a group 
of exceedingly dis- 
tinguished gentle- 
men listen to a sec- 
ond-hand telling of 
Sir John Roxton’s 
adventures in the 
Amazon where he 
unwittingly discov- 
ered prehistoric life. 
The tale that 
unfolds does not 
follow either the 
Conan Doyle story 
or the original 
movie, though it is 
illustrated with 
dino-footage from 
the original 
enough to make it 
worth a view. It i.s 
advised that you 
watch this one last 
if you've never seen 
The Lost World 
the efTects are much 
stunning in 
their original frame- 
work. 

The last film, 
titled Yesterday's 
World, is as ridicu- 
lous and equally 


It worth watch- 




funny. Three young travellers crash-land in a 
remote region of France only to discover 
that they have to share their campfire with 
dinosaurs. Whoever wrote this script must 
have been a kindergarten dropout, because 
everyone knows that even if dinosaurs 
weren't extinct, they wouldn’t be hanging 
out in France! This film is really dumb, 
which isn't to say that it'; 
ing. Everyone likes an 
ultra-bad movie, right? 

TheLosi WbrWit.selfis 
fantastic. The dinosaurs 
far-surpass many a crea- 
ture feature to come later, 
and the frames of a 
pterodactyl landing on a 
precipice are stunning 
for their realism. Some 
even say that this is the 
best dinosaur film of all 
time. And like the other two films. The Lost 
World is pretty funny, particularly in its 
depiction of Zambo. a simple Negro - 
depicted here as a while guy with black shoe 
polish on his face - who escorts the team 
into the jungle. What’s more, the story is 
almost true to Conan Doyle's novel. 

Dr. Challenger and many of the other char- 
acters arc exactly as I had envisioned them 
in the book. It is unfortunate that Mr. Moore 
chose to score this film with contemporary 
jazz guitar. The music is great, but not in this 
context. Do yourself a favour - turn the 
sound down and throw on some Wagner. 
This monumental film deserves the glory. 

•Marv'Beth Hollyer 
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HALLOWEEN #1 
The Official Comic Book. 

ITEM# UTH10 

Ifritten by Phil Nutman. Illustrated by David 
Brewer, inted by Curtis Arnold. Photo cover. 

Fer tbe first time ever, the origin of Michael 
Myers is revealed in Halloween #1. On 
Mtoween night, 1963, 6-year-old Michael 
Myers slaughtered his sister and was sent 
to the Smith’s Grove Mental Hospital. In 
MTS Michael escaped and. adopting the 
Mmiity of The Shape (aka The Bogeyman) 
returned to his home town of Haddonfield 
and committed more murders before 
Mysteriously disappearing. In Halloween 
#l Michael returns to Haddonfield to 
ewe out another gruesome chapter in 
H his bloody saga. What happened in 

^ MMiaeTs early years in Smith's 

% Grove? Is be a psychotic killer or a 

^ iMitMtial nwister? Now readers 

k w* |B behind the mask and 

^ loani tbe secret of the Myers' 

family curse! 

^ Full Color, 


^ Based on the original hit horror 
" motion picture, Halloween. 

PuUislied by the number one name in Horror comics. Chaos! Comics 






I hat comics are cinematic literature can be 
I as restrictive a classification as it is an 
" accurate one. The very best comics step 
outside of film's borders, ofTering far more 
than simply the merger of screenplay and 
storyboard. Often, though, comics are 
specifically film- 
related - influenced 
by movies, adapting 
movies, or extrapo- 
lating movie plots 
and characters. The 
end results of cine- 
matic comic litera- 
ture in this respect 
depend on the agen- 
da as much as the 
story and art. as is 
displayed in these 
four current comic 
offerings. 

Even if it’s being used to wedge 

open the lid of a vampire's coffin, let's call a 
spade a spade: Silent Screamer!: is a mer- 
chandising device first and a comic book 


Fans of The Curse of Michael Myers (that's H:6 to the 
uninitiated), can look forward to Myers' long-awaited arrival to 
comic books in Halloween ttl. 


m 

COLOUim 

(Jumics ® 

^Gary Butler 


second. Aztech Toyz recently released a 
quartet of carioonishly exaggerated horror 
action figures based on the silent film 
classics No.'sferaiu and The Cabinet of Dr. 
Caligari. {fere. then, is a comic adaptation 
of the former - naturally featuring the 
stylized Orlok and Rcnficld characters. 

Despite the fact that the 
action figure demographic is “ 
now skewing adult, Nosjeraiu 
1922 is decidedly kid-targeted, 
to disastrous effect in the nar- 
rative. The film plot is con- 
tained in a frame story about a 
delinquent youth who. intent 
on stealing the Orlok action 
figure from a toy store, acci- 
dentally unleashes a genic- 
cum-sioryiellcr from a jack- 
in-the-box. In fairness, the 
writing team of Nelson 
Asencio and Jason Orfala.s 
comes up with an interest- 
ing concept: the talc of Nosferatu is offered 
as a campfire story, complete with colourful 
commentary from 
the .streetwise narra- 
tor. This comic could 
be read cover to 
cover sans art with- 
out affecting the 
delivery of a full 
story; unfortunately, 
the forced, over-writ- 
ten. C'rypt-Keep- 
cresque voice is as 
puerile and annoying 
as it is inescapable. 

Where blosferaiu 
1922 delivers is in 
the an by illustrator 
Caescr. who 

designed the actual 
action figures. The 
19 pages that encap- 
sulate the film story 
are rendered in beau- 
tiful monochrome 
grey. evocatively 
conjuring the look 


Iff TifIS issw... 

SILENT SCREAMERS: 
NOSFERATU ISll 

by Caeser, Grey, Asencio, Orfalas 
Imacf Cumics 

HALLOWEEN «l 

by Nutman, Karrands, Brewer 
ChaosI 

KILLER KOMIX 

Various arnsts 
CiimcAL Vision 

SAM AND TWITCH 

by Bendis, Ifonticelli 
\ IMAC.E 

, \ . . 


and fee! of Murnau's 
haunted, atmospheric film. 
Caescr’s almost waicr- 
colourish style is vividly 
realistic in terms of both 
character and set. and some- 
how. the surreal renditions of 
Orlok and Rcnficld actually 
complement rather than 
detract. For this alone, A'ik- 
feralu 1922 is an artistic 
achievement, well worth a 
second look, just not a second 
read. 

Still cursing after all 

these years, movie maniac Michael Myers 
has come to the comic hook page in Hal- 
loween. a scries seeking to be both adaptive 
and revelatory. Written by Phil Nutman in 
collaboration with Daniel Fairunds (screen- 
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writer of Halloween 6: The 
Curxe of Michael Myers). 
the comic picks up shortly 
after the events of H6. with 
protagonist Tommy Doyle 
gaining access to Sam 
Loomis’ psychiatri 
notes from Myers' period of 
institutionalization at age 
seven. The first issue is a lit- 
tle broad in both the story 
and art departments - panel 
by panel exposition of sus- 
pense-oriented sequences is 
particularly sloppy - but the 
comic does succeed in being episodic as 
well as serial-friendly. Must-reading for fans 
of the films - first and foremost, the H6 cult 
- and an interesting if slightly disappointing 
launch point for an original, film-based 
series. 

Volume 2 of the KUler Komix anthol- 
ogy series mixes nine fictitious B-movie 
posters for truc-crime cases with overviews 
of seven additional true-serial murder cases, 
Indictment through satire is the order of the 
day, but if the result offends, it's less 
because of the subject matter itself than its 
oftentimes questionable execution by this 
group of thirteen (count ’em!) British writers 


and artists. 

At its worst, the vio- 
lence in this comic is 
pornographic, both liter- 
ally and metaphorically: 
even an appendix briefly 
acknowledging the 
artists' adherence to U.K. 
obscenity laws can’t Justi- 
fy the gratuitous smut in 
the "Bondage Murderer' 


humour and realism. Sam and Twitch's 
recently wrapped Witchcraft storyline 
(issues 10-13) is an excellent introductory 
point for newcomers 
to the series. It’s also 
a brilliant intersec- 
tion of gritty police 
procedural with 
textbook horror; in 
a sense, a Wiccan 
version of David 


■ f 1 1 1 1 adaptation or 

the tacky 

Fincher’s 

Seven. 

r S&M jokes 

“Genrude's 

in the 
House of 

Writer 

Michael 

B^nd^s iJ 


Pain" movie poster. 
Granted, the fact-driven narratives are the 
heart of this project; essentially. Killer 
Komix is a one-stop graphic an shop for 
true-crime junkies. But even if, as it claims, 
this book deconstructs the media circuses 
that surround modem serial killer mytholo- 
gy, it nonetheless lowers the desensitization 
bar at the same time with its misplaced 
sense of humour that isn't just in bad taste - 
it's just bad, period. 

You just never know what you’re 
going to hear next when you’re in an inter- 
rogation room with NYPD homicide detec- 
tives Sam Burke and Twitch Williams, but 
you can always bet on black - as in horror. 



has stated that he 
was influenced by 
Seven, but make 
no mistake: 
there's nothing 
derivative about this series or these 
characters. The best thing that Fincher never 
did? With Bendis' Powers comic miniseries 
licensed by Hollywood before the first issue 
even hit the stands, don't be surprised to see 
Sam and Twitch's grey world on the silver 
screen in the next few years as well. S 
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Young Matheson Revealed 
Tales from Inner Space 

Blair Witch Mythos Expanded 




ROBERT CHARLES WILSON | 

THE R^SEIOS 

ANDDWSTDRIES t 


Hunger And Thirst 

Richaixi Matheson 
Gauntlet Press 

Wrilers take heart. Fifty years passed 
before the legendary Richard Matheson saw 
his first novel published. If your genius has- 
n't been recognized yet, maybe you'll see 
print in 2050. Thai's the kind of cold-com- 
fort that Hunger and Thirst offers. Written 
when Matheson was 23, and published this 
year by Gauntlet, it’s the story of Erick, a 
young man who lies paralysed in a seedy 
hotel room after being shot in the back. 

In his introduction. Matheson admits to 
being insecure about writing long novels. 
One hundred pages into the book. I'd have 
confirmed his fears - too damn much of a 
guy lying on a bed. But then the flashback 
.sequences begin, during which he paints a 
complete portrait of one man’s descent into 
despair. Menace looms over these pages; the 
menace of regret and truth realized too laic 
- the kind we've ail felt in our own lives. 
His descriptions of frai parties and dales are 
as vicious as they are accurate. Thirst, a run- 
ning metaphor for happiness, culminates in 
a stunning vision of Victoria Falls thunder- 
ing just out of Erick's paralysed reach. 

No surprise that this rare item is being 


released on a limited print run. The num- 
bered edition retails for SRS. and the 
leather-bound, tray-cased lettered edition 
will run you S257, but that includes a CD 
with the author reading from his book. 

Matheson has remained remarkably pro- 
lific throughout the years, but Hunger and 
Thirst is definitely a sneak peck at the artist 
as a young man. I can't remember the last 
time I enjoyed feeling this bad this much - I 
had a knot in my stomach for the final 200 
pages. Required reading, and not just for 
Matheson fans. 

•Eric Sparling 

The Perseids and 
Other Stories 

Robert Charles Wilson 
Tor Books 

Every once in a while, something is pub- 
lished that's really different - so different 
that we may not even recognize or acknowl- 
edge it as horror, however scary it may be. 
That's the case with Robert Charles Wil- 
son's The Perseids and Other Stories. Wil- 
son is a science fiction writer and his pub- 
lisher obviously didn’t want to promote this 
as a horror collection. So they gave it a pret- 
ty purple dust jacket and covered it with 


blurbs about what a fine SF writer the guy 
is, which is absolutely true. But they neglect 
to mention that some of these stories will 
scare your ass off. 

Any psychologist will tell you that the 
most common phobia in human beings is 
fear of the unknown. And in this collection, 
every story gives you just enough of a 
glimpse into the abyss to chill you to the 
bone. The premise of The Observer is a 
good example. Look into space. The light 
coming from many of those distant stars was 
generated long ago. So in effect, by looking 
into the night sky, you are looking into the 
past. The more distant the object, the older 
the image. And as you move toward the 
observer in the centre, your gaze travels 
through time. What you see on Earth is the 
present. So where is the future? And what 
happens if you look inward - way. way deep 
down inside? 

Protocols Of Consumption is about mad- 
ness and the secret language of insects. The 
Inner. Inner City is about maps, hidden 
places and getting lost. The story involved 
me so deeply that I was literally tost for sev- 
eral minutes when I finally lifted my eyes 
from the page. Each story in this book opens 
the door on a vast, impenetrable mystery, 
Wilson describes them as science fiction 
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engines mounted in horror-story chassis. 
Which explains why these stories will drive 
you to places you've never been before. 

-Dale L. Sproule 

Blair Witch: The Secret 
Confession of Rustin Parr 

D.A. Stern 
Pocket Books 

A good primer for anyone seeking a little 
extra insight into the Blair Witch legend, and 
in particular hermit Rustin Parr, said to have 
swung from the gallows for the ritual murder 
of seven Burkitsville ehildren. The story fol- 
lows author D.A. Stem in a first person 
account as he and a local detective try to 
piece together the auspicious circumstances 
surrounding former priest Dominick Caza- 
le's grizzly attempted suieide. Cazale, as the 
only living soul to hear Parr's secret jail 
house confession, holds the key to what real- 
ly happened in the Black Hills of Maryland 
some sixty years ago. 

Where Stem's original Blair H'iich 
Dossier was compiled as a factual break- 
down of the events in The Blair Iflich Pro- 
ject, including police reports, interviews and 
crime scene analyses, this one reads much 
closer to straight fiction. In Secret ConJ'es- 
sion it’s the discovery ofCazale's diary that 
further expounds the mystery of the 
Burkittsville seven and the sole survivor, a 
disturbed local boy named Kyle Brody. 
Through Cazale's serrated Journal entries we 
learn more about the bizarre carvings found 
in the children's bodies, and catch a (very) 



The Neverending Story; Elizabeth 
Holland's Vigil as pictured by Rustin Parr. 


brief glimpse of what evil may have swayed 
a town's perception of Parr from good 
natured recluse to ritualistic executioner. 
Stem's use of indirect reference, while frus- 
trating at times, docs blur lines of perception 
a la the original BW ‘discovered' footage. 

Obviously not intended as a stand-alone 
text. The Secret Conjession oj' Rustin Parr 
focuses primarily on piecing together the 
outer reaches of this cryptic puzzle, deliber- 
ately omitting the all-important centre. So 
what of those elusive centrepieces? Ask the 
ticket taker at your local theatre if he knows 
where they are when you drop ten bucks 
down for Book of Shadows: Blair fKich 2. 


If. for some bad excuse, you have never 
read The Piciuiv of Dorian Gray, then this is 
definitely the version you want to track 
down. This is the core story, from Wilde 
himself, with chills worthy of the best mod- 
em horror. 

-Eric Sparling 


Haunted Ontario 2 

Written by Terry Boyle 
Polar Bear Press 


•Tom Dragomir 


The Picture of Dorian Gray 

Oscar Wilde 
Creation Books 


Classic books stand the test of tin 
because they say something that continues 
resonate with readers decades 
after they were written. One 
of those books, of course, is 
Oscar Wilde's superb The Pic- 
ture of Dorian Cray, a fount 
of countless horror films and 
dark morality fables and. not 
surprisingly, cause of a recent 
reissue from Creation Books, 

The difference here is that this 
reissue offers a reprint of the 
book as it was initially pub- 
lished in Lipincott’s Monthly 
Magazine (July 1 890) and not 
the commonly read later ver- 
sion, lengthened for second 
publication in 1891. 

The story of an ageless man whose paint- 
ed portrait bears the weight of his twisted 
soul is well known in our beloved genre. 
Wilde's prose is voluptuous and moody, and 
bears the stamp of unusual literary prowess, 
even one hundred years after the fact. How- 
ever. the real reason to read (or re-read) The 
Picture of Dorian Gray is to realise the pro- 
found influence it has had on contemporary 
literature. Sorry. Brett Easton Ellis - 1 loved 
your book, but Patrick Bateman was created 
by Oscar Wilde a century before you wrote 
American Psycho. The similarities arc 
uncanny. Both juxtapose laundry lists of the 
mundane and vacuous with extreme vio- 
lence; both present portraits of men who'vc 
passed beyond contemporary values; and 
both were attacked upon publication for 
being morally irresponsible. Unfortunately, 
American Psycho catapulted its author into 
controversial fame, but Wilde's book was 
only a building block for the court case that 
sent him to prison for two years. 


Everyone loves a good ghost story, and 
what's even better than a spine tingling tale 
cast from beyond the grave'? Thirteen of 
them! Parry Sound ghost hunter Terry Boyle 
has made a career for himself out of tracing 
history, culture and folklore in Ontario for 
more than twenty years, and in the process 
has released a follow-up to the popular 
Haunted Ontario collection of local ghastly 
landmarks. 

An Ontario resident myself. I'd heard talcs 

of the headless biker of 

Ghost Road. London's 
pirate spectre Peg Leg 
Brown and the light-house 
keeper of Hanlon's Point. 
Being relatively familiar 
with most of the cases 
Boyle documents in 
installment one. I won- 
dered Just how haunted a 
relatively small chunk of 
earth like Ontario could 
be. Events chronicled in 
Haunted Ontario 2 range 
from serene to downright 
creepy. Tom Thomson, a 
forlorn artist condemned to 
traverse the still waters of Canoe Lake in 
Algonquin Park, is a good example of the 
former; however my morbid curiosity 
peaked much higher at the account of the 
Ottawa International Hostel & Carleton 
County Gaol. It's said that literally hundreds 
of lost souls wander the former prison slash 
unsanitary pit of 
unspeakable terror. 

Thousands arc 
reported to have 
been tortured and 
left to die chained in 
cells no larger than 
the average coffin. 

Of the many spirits 
reputed to haunt the 
hostel are a 
non-veridical vam- 
pire and Canada's 
last official public 
hanging victim, Patrick Whelan. 

The obvious attraction to these stories lies 
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The Horror Writers Association Presents 

Bell, Book & Beyond 
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The Horror Writers Associotion and Stoker 
Award winner P.D. Cocek bring you 21 
all-new stories of wifchcraff and wonder, 
wifh thought provoking, frightening and 
even funny tales from the most exciting 
new talents in the genre. 
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Haunted Ontario 2: 7776 former Caiieton County 
Gaol was once the site of unspeakable terrors, 
in being able lo easily reference and poien- 
tislly seek out the locations of the phenome- Except tha 
non. But for those outside Ontario, you've 
probably heard similar if not scarier local 
ghost parables. For a broader scope of inter- 
est. Boyle may have been wise to downplay 
the history aspect in favour of creative sto- 
rytelling. But for the most part an intriguing 
read which could have done with a little 
more haunted and a little less Ontario. 

-Tom Dragomir 


the dead is constantly shift- 
ing.” 

It's that damned shifting 
that causes the trouble. Vir- 
tually every page of The 
Deceased shifts between 
present and future, waking 
and dream states, reality 
and unreality. The reader 
never gets orientated. Even 
the explanations don't real- 
ly make sense. How does 
the jacket copy explain it 
again? 

“There's the long-dead 

writer, whose mad fantasies 

continue to shape reality.” 
they weren’t really his fantasies, 


because he ran out 
ideas and stole them I 
from his son who stole I 
them back and brought I 
them to life and then I 
they pretended to be his I 
sister and murdered his | 
family. 

Get it? Me neither. Tell 
you what: if you want t( 
read Tom Piccirilli - and I 
everyone who likes hor- I 
ror should read Tom Pic- 
cirilli - there's this book called Hexes also 
available from Leisure Books, Run out and 
buy it. I hate to say it, but The Deceased is 

just not worth it. , t c i 

•Dale L. Sproule 



The Deceased 

Tom Picciriia 
Leisure Books 

The Deceased is the most ambitious book 
yet from one of the most talented young 
authors in the horror genre. Should be a 
killer, right? Should be one of the best books 
of the year. 

Well... The Deceased is less a novel than a 
monstrous metaphor populated by writers, 
literary agents and a whole truckload of 
homy muses. Not lo mention the homy sib- 
lings. Hmm. This book is so hard to describe 
that I'm going to do something I've never 
done before. I'm going to quote the jacket 
copy. 

“Ten years ago (Jacob Maelstrom's) sister 
slaughtered their brother and parents, locked 
Jacob in a closet.,, then committed a hideous 
suicide. Now.,. Jacob is drawn back to a 
house where the line between the living and 


Be Afraidi Tales of Horror 

Edo vein Bc'lkimi. cd. 

Tundra Books 

fie A/hiiil! Talcs at llonur. a compilation of llliccn short lu>r- 
ror stories selected by Ldo van Uclkoin. has a title that promises 

to deliver the goods. Fair warning. Edo knows his horror. Most • Jl 

of these stories will raise the hairs on your scalp and make you Kp A ] pc) 1(1 ' 

wish mama would let you bunk oser for the night. His preface 
warns you that the authors were primarily chosen because they 

know how to frighten with everyday scenarios, though there is a 

fair amount of hrKus-prwus lo be found. 

The Boy Who Loved The Twilight Zone, by Richard l.aymon. is abviut a young boy 
forced to irick-or-lreal against his will and who gels an unforgiving lesson about life. 

Edo's own To Be More Like Them tells of a little girl taunted to madness because of 
her liHiks. Michael Kelly's Hell-Bent For Leather is a young brty's worst kind of gang 
initiation, and Edmund Plante's In The Middle OI The Night doesn I lose its eflect in 
broad daylight. There were a couple of stories that I didn't find frightening, but even 
those tidded their ow n llavour to the book, Jake's Bi>dy by Steve Rasiiik Tern may not 
have scared me. but it was quite the short study of on emerging young werewolf. 

Perhaps what's most disturbing about these stories is that all the main characters arc 
either children or young teens, and reading about anything evil happening to them (as 
it happens again and again in this book), can be pretty .shocking, van Bclkoin dedicat- 
ed this book lo his son. I wonder what Dr. Seuss would have made of that? 

•Nina Mouzitchka 
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PSYCHO BEACH PARTY 
Various 

Unforscene Music/Nettwerk 
This film has beer getting a lukewarm 
reception with cntics but the soundtrack 
is as hot as a red hot chili pepper baking 
in the California sun How could it not be, 
what with the likes of Los Strai^ackets, 
The Halibuts, The Hiitbilly Soul Surfers, 
Four Piece Suit. The Fathoms, Ben 
Vaughn and Man Or Astro-Man? This is 
a collection of musiC for sand, sea and 
slasher films from a collective who know 
that the secret to good surfing is in the 
music, not the wave, man. Granted, 
there's good and bad m everything, but 
this compilation of killer themed surf - 
especially tracks like Taiispin and Marvel 
Ann On the Prowl - is abMl as close as 
you’re going to get to the real thing with- 
out unearthing those Oick Dale records. 
I missed a psychobiliy twang on Psycho 
Beach Party, but the gothabilly vibe on 
Night Crawler and Overboard brought 
waimth to my dark heart. I don’t need to 
tell you any more and. if you know your 
beach music, you don't need to hear 
anything else. Surfs up -GCSSSS 



MARTHA STEWART 
LIVING 

Spooky Scary Sounds 
For Halloween 
Rhino 

Martha Stewart - the name alone 
should be enough to send shivers up 
the spine. So in a way, it’s entirely 


appropnale to find the Patron Saint of 
Mindful Living putting out a Halloweer 
CD. of 'spooky scary sounds' no less. 
But Martha Stewart is a boor, not an 
idiot. Her Halloween CD, it turns out, is 
better than just okay and a long way 
from sucking. What you get is one track 
- a full forty minutes of night sounds like 
chirping crickets, hooting owls, ticking 
clocks, ratUing chains, the shrill cackle of 
witches, the sound of a knife being 
sharpened, etc. Immaculately recorded 
(Martha doesn't skimp on production). 
Spooky Scary Sounds is tailor-made for 
suburban trlck-or-lreaters, some of 


horror. As an added bonus. Martha 
sneaks a few How To Halloween pro- 
jects into the liner notes, like bps on 
carving pumpkins and a recipe for 
caramel appl^. Those of you who can 
get past laughing the idea off the page, 
may actually find themselves warming 
up to it later. As for us, we don’t care 
what anyone says, Martha, we re just 
happy you cared’ -GC SSSS 
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GOTHABtLLY: 

ROCKIN’ NECROPOLIS 
Various 

Skully Records 

As scenes go, there aren't as many as 
hip as rockabilly goth, or gothabilly as 
the pracbsing gents like to call it. Despite 
the potential forgettable novelty factor, 
gothabilly music is surpnsingly diverse, 
as is manisfest in this latest comp - the 
second - from Skully Records. Roclun' 
Necropolis is a bitchin’ brew of 
Halloween fire water, the likes 
which tosses in wing of bat and 
eye of newt into a cauldron with 
inspirations from Dick Dale, The 
Cramps and Johnny Cash. 

Some great visionaries here: 
new finds this time 'round indud- 
ing a band called Ghoultown 
(who have a great way of putting 


a ghostly western twang into the mix). 
The Deep Eynde (lizard lounge and an 
accordion - yeah!). The Dragstrip 
Demons (rockabilly punk all the way - 
burnt rubber intact), and The Killcreeps 
(doin' a surfy instrumental called 
Humanoids From the Deep!) Zombie A 
Go-Go proteges The Ghastly Ones con- 
tnbute The Haunting Of Hill House, a 
less impressive rendition of Banshee 
Beach (from Zombie's Halloween 
Hootennany album) and Gothabilly sta- 
ples Cult of the Psychic Foetus and Psy- 
cho Charger also make notable reap- 
pearances. Aside from that, this is 
another twenty plus tracks with a lot of 
new names on the tombstones. They're 
bursting from the graves as you read 
this; get it or get it. Available frw 
skullyrecords.com. -GC StSSS 



THE RESIDENTS 
Roadworms 
East Side Digital 
The Residents continue to astound and 
astonish, this time witii a live album that 
IS only partially live. Ever commited to 
doing things in their own unique way, 
The Residents took time off their latest 



ROBOTS, GUITAPS 
t DEAD CHICICENS! 

BUCKETHEAD 
Giant Robot 
Colma 

Monsters and Robots 
Cyberoctave Records 
He wears a Colonel Sanders ten-piece bucket on 
his head and through it he Is able to channel the 
psychic energy of slain chickens into he guitar 
He was raised in a chicken coop, where he 
watched movies projected on the screen of a 
dnve-in theatre across the road’ The Texas Chainsaw Massacre, Japanese sci-fi, 
Godzilla, and Willie Wonka and the Chocolate Facfory He is Buckethead, a gui- 
tar god of the 21sl Century who draws as much musical inspiration from the tech- 
nical wizardry of his long-haired forefathers, as he does from fax machines and 
modems. A long kept secret since he burnt down his chicken coop sometime in 
the mid-'90s, Buckethead has turned his x-ray eyes on the Western world. This is 
his legacy. 

Available for the first time in North Airwica. Gianf Robot is Buckethead's 1994 sci- 
fi rock opera and a great primer to all things Bucket: theme park, toy store. TV 
show, slaw, robots, chicken - it's all here. Gonf Robot is also a showcase for Mr 
Head's frenetic fretwork, some of which makes Yngwie J. Malmsieen sound like 
he's trying to impress his parents. And while we're on the subject of that hair farm- 
ing wanker Malmsteen, what prevents Buckethead from 
falling into guitar wankerville is his hip and grandiose sense 
of style, some of which eclipses Ihe music itself. Homages to 
Texas Chainsaw Massacre Part 2 (featuring the Bill Moseley 
repnsing his rote as Choptop in Onions). Star Mfars, sound 
battles with Aquabot and Slip Disc, and a sonic Chamber of 
Horrors give Buckethead's virtuosity the right context. This 
one is for fans of otherworldly guitar music and conceptual 
sa-firock. 

Cdma is named after a Northern Cfekfemia town renosvned 
for its cemeteries, but the music isn’t creepy, more serene and inirospective. 
Sometimes this works better than other limes: tunes like Whitewash, Ghost. Big 
Sur Moon and Colma are exquisifely rendered instrumentals, but other songs try 
too hard and gel a little ’lite.’ Colma Is pretty much the opposite of the spectrum 
to what Buckethead was delivering with Gtanf Robot; definitely a new musical 
direction for the man with the while plastic mask and the ten piece bucket on his 
head. Features Brain from Pnmus on drums. 

As the title suggests, Monsters and Robots is Buckethead s 
return to the speed guitar montages and B-movie madness 
that earned him the bucket on his head in the first place. Here, 
he lets the chickens do Ihe talking and, aided by Les Claypooi 
and Brain from Primus, fepses in and out of clinical mad^s 
This one is straight from the chicken coop - not as stylized as 
Gianl Robot but way slicker in the delivery. -GC 
GianfRobof StXt 
Colma 

Monsters and Robots SIS 
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tour for their Biblical opus Wormwood 
[see RM#8) to record - without masks or 
an audience - this eleven song 'live' 
version of the show. The majority of the 
disc presents us with highlights from 
Wormwood, only some of the tracks 
don't qualify as they seem to have been 
completely reinvented [How To Get A 
Head, God's Magic Finger. Bum Baby 
Bum). Like most Residents fare. Road- 
worms will take lots of water and a cou- 
ple of visits to the doctor before settling 
into the nervous system Once it does, 
however, madness will set in. 

-GC SS£1/2 



JIMMY VARGAS & 

THE BLACK DAHLIAS 
My Shadow Bride 
Teasa-Varga Records 

If the terms Soundtrack Nor, Feush Jazz 
or Cocktail Noir mean anything to you, 
then chances are you’ve heard of Jimmy 
Vargas & The Black Dahlias. Then 
again, it's more likely that you haven't. 


sound strangely familiar doesn't it? 
Jimmy Vargas and his entourage of mid- 
night players have a habit of doing that: 
their music is a dark buitesgue of mys- 
tery dressed in funeral corset and crime 
shrouded in cigarette smoke. Their latest 
album may be a soundtrack to a story of 
the same name, but there is litOe that is 
dear about Jinvny Vargas and his shad- 
ow bride, whose name was inspired by 
the infamous Hollywood Ingenue Eliza- 
beth Short (a.k.a. The Black Dahlia), and 
whose macabre murder in 1947 remains 
unsolved to this day. Ho shit, Mr. Vargas 
and his Black Oalhias is a dass ad and 
seriously sinister. Available from; 
tease varga@hotmail.com. 

-GC SSI* 



SCREAMIN’ JAY HAWKINS 
The Essential Recordings 
Cleopatra Records 

Who can argue that Screamin' Jay 
Hawkins isn't the forefather of rock'n'roll 
horror? This is tfte man who stepped out 
of as many coffins as Vincent Price, who 


spooked the hell out of the Cleavers by 
growling I Put A Spell On You when Elvis 
was sbll trying to impress his friends at 
his highschool Christmas assembly. 
Screamin’ Jay was the myth, the man. 
the phest who took voodoo to the mass- 
es on the seductive vibes of rock and 
roll. Like it says on the jacket, these are 
THE Essen/iaf Recordings culled from 
the glory days when Hawkins was pio- 
neering pyrotechnics, satin capes, 
snakes, skulls and coffins in his act. 
Screamin' Jay moved on from his music, 
he became a recluse for some years and 
eventually began making movie appear- 
ances hi the '80s (check out his perfor- 
mance in Dance With the Devil - see 
RM#13}. No doubt about A, Screamin' 
Jay's career may have been short, but 
his music was singular and his reputa- 
tion, unmatched Here s why. 

•GC SSSSS 



API 

The Art of Drowning 
NiTRO Records 
The leaves are turning cnmson, a 
cold-damp draft chills you to die bones, 
and Halloween decorations fill the front 
of every store in your neighborhood. It's 
our time of the year again fiends, which 
of course means K's time for a new AFI 
album. It seems only a few years ago 
that the band was reteasing CDs like 
Very Proud ol Va. Who would have 
guessed that these guys would become 
the first to bring new school punk to the 
dark side'’ Some felt the hand's transi- 
tion was |ust a sign of punk rock becom- 
ing so desperate that '80s metal some- 
how was an acceptable form of inspira- 
tion. This one is for those of us who truly 
believe that the mascara should be 
applied occasionally, and that creepy 
comic book horror is a true art form. And 
frankly, the same old, same old polibcal 
rant that every punk band has been 
making for the last 25 years has become 
bonng. What AFI have done « not only 
unique. It was necessary. Sure a lot of 
these tracks, like Catch A Hot One, 
could be thrown in with all the other 
skate-rock material, but somehow that 
black metal intro. The Nephilim, The 
Despair Factor and several cither songs 
touched a nerve through a fusion of per- 
sonal and social commentary with black- 
hearted aggression. AFI haven't quite 
reached frieir pinnacle yet, but If and 
when they do, they may just become the 
most imp^ni name in death rock. Not 
just another band doing 6-movie 
anthems. 

•AL SSSSS 


though - you must admit - rt all does 



CAPITOL PUNISHMENT 
THE MEGADETH YEARS 

FEATURING I5 MEGADETH TRACKS 
AND 2 NEW SONGS 
INCLUDING THE SINGLE 

KILL THE KING 

IN STORES TUESDAY OCTOBER 24"' 



POE 

Haunted 

Atlantic/Warner Music 

Those of you who enjoyed our cover 
story on Mark Z. Damelewski last issue 
will probably want to pick this up. the 
House of Leaves saga as told by Mark’s 
sister Poe. Well, maybe that's a bit mis- 
leading. Haunted is a pop album run 
through with the varying themes from the 
book, but personalized in a way that 
reveals the true story behind the story, 
namely that of the Danilewski siblings’ 
father Tad who passed away some years 
ago. Poe has sampled her father 
throughout the years (and, it appears, 
shortly before hts death) to make an 
intriguing, haunbng homage to their trou- 
bled relationship. Haunted ts not creepy 
in the minor chord sense, and it's not as 
edgy as Poe’s previous Hello, but it does 
reach a kind of muiky despondency 
that's hard to shake after the catt^y 
rhythms fade away. Haunted is a pop 
album, but that's not a bad word, espe- 
ctally if you soak yourself in the story. 
For the astute listener only. -GC S S S S 



XORCIST 
Insects & Angels • 
Differences and 
Indifferences 
Metropolis Records 
San Fransisco's Peter Stone joins up 
with Metropolis Records for Xorcist's fifth 
full length-release. Although featuring a 
few remixes from Nomad. Insecfs and 
Angels is pnmarily a concept piece of 
musical scores intended for film, video or 
even solely within your own mind Goth- 
ic, industrial and dark ambient elements 
are draped together to forge a haunsng 
instrumental soundscape worthy of |ust 
about any macabre masterpiece. Blatty 
inspired or otherwise. An insistently dark 
lone prevails throughout, but manages 
to sew together a myriad of emotions, 
weaving euphona in and out of despair 
and sfriking all the subte undertones in 
between. Dark waves of ethereal whis- 
penng slide gently into surreal lullaby 
before resurfacing as frie more tradition- 
al gothic horror modes that form the root 
of the concept. The piece succeeds in 
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CyberOctavd Music Presents: 


The first guitar god of the next millennium. 


The first official 
U.$. release 
of Buckethead’s 
1994 Sci-Fi 
Rock Classic! 


Also Available: 

• COLMA 

• MONSTERS and ROBOTS^ 


www.cyberoctave.com 





CLEOPATRA RECORDS. PMB 251. 13128 MAXELLA .WE. MARIN'A DEL REY, CA 90282 L'i.A. piomo^fcotecs 


Cleopatra Records 

Ipresents 



THE 

COCTEAU 

TWINS 

Gf OwTbis tribute bnoKs 
together 15 biods, all v£o 
have becB touched ^ the 
music of the Cocteau Tvios. 

FcaturiDg gothic iaierprcta- 
tiousof such classics as 
‘Wax and Wane' and 
'Carlaads' by such acts as 
The Autumu, Mcphisio 
Wah. Inertia and Cmbox 
DARK TREASURES is 
essential for fans of both 
Gothic oiusic and The 
Cocteau Tvins. 


A TRIBUTE TO 

NINE 

INCH 

NAILS 

COVERED IN N.Alli 
CLP(M63 

Covered in Nails is the 
hi^Iy anticipated tribute 
to Nine Inch Nails features 
the Neviy Deads. Die 
Krupps, Switchblade 
Symphony and Sigue 
SigueSMtnik. Includes 
'Starfucicers. Inc.', 'Head 
Like A Hole'. "Piggy’ and 
'Perfect Drug'. 


MIRANDA SEX GARDEN 

CARNIVAL OF SOU15 / CLP OSSt 
MifuUj Set CUrda uc bid. itrlmcbcTT ^ >lt ! Hiitiai Iron 


THE ELECTRIC HELLFIRE CLUB 

WITNESS THE MILLEN’NTL'M / OP OSTI 
Alitr wapkiuf Krns «iik TvpeO N«|iN»t Duii| ud Gni 'be 
Im| mied lartb sndio ilb*ii bv ibex &iuk xxicri a fiutlv 
PredKcd br .AbiddM ol Vewx. ibx ■ ibe Elceiric HeUtm Chb'i 
budex clfun n dix ud ill ihnU x* ud oU fix iLke' Usl lor 


GOTHIC DIVAS: 

CU'RX 

ColbK Oivx colkciioo rtfrexoB tbe bea a< leaile louk 
Irax ibe dirbxde. Fawx| EVA 0. OTANE DEMONE 
MltyCDA SEX C.AUHJI ud SWTTCHBLAIK SYMPHONY. 
13 pill nidi Iras Ac >1 Codir Ud ixUst 'Wicked'. 'Lur Lu' 
ud'OildruOtTkliibi' 




iiiornki 



PSYCHOPOMPS/CLP 0869 THE DARKEST MILLENNIUM : TH£VERYBESTOFINDUSra.ALBEVOLimON 

Hj.x|pre«ibesrht>xeKof>be>n<x)cxxxax(betedMfBl A GOTHIC INDUSTRIAL .AND SYNTH POP COLLEC OPISK/AsxibixIoriUudmruIfi ' 
xeKuceibcciflrxxixiibePivdefespiROM<>fDe».bbwe>< TlON/CLPtNIS 

lidxniil Kti. Feiixei Aoden OoAbii , 'Sidxiic KUler Iissct' ud Tbe Dukui MiUeixx m i xper xMjer of vbo'e vho a ik dirk «*x 
DuOrSlrlc' Boitse*! udxmilibkiwiipul 1 m pee. Uchdo Belli Morie. 

Cexiomitfv Cirr Nuu, Siublide Sfaiboir. Sxbi Kudi. i>d Tbe 
Elecmc HelBn CU. Etehxn rcxiui of le* nx kcxi A Flxk Of 
Seiplkitd MuanPctKxt 


LIP 9Ub / A aex hix tor lU adexml fiu Faitrat trieki br 
SKKSY PUPPY. CTUNC JOKE ud FltONTUNE S^LY. 15 
liuisu' nop of adofii J Miilieal 



presenting sombre tones for a wide 
range of cinematic possibilities but truly 
deserves the unlimited possibilites of a 
dark room, a scary novel and a vivid 
Imagination. -TD SSSSS 



COMPLEX 

Wetware 

Metropolis Records 
I remember New Wave from the roman- 
ticism, the cold synthetic beauty and 
ghoulish rhythms of the gothic industrial 
scene. Really, New Wave was a little like 
the birth of rock'n'roll itself - there was 
something enbrely New about it, and 
everywhere musicians were experiment- 
ing with synthethized sounds. All of 
those memories came back while I was 
listening to the latest from goth pioneers 
The Cassandra Complex, whose newest 
album is their frst In six years. These 
guys have been at rt since t980 and 
despite a lenghty career to 1994's Sex 
and Death, their latest betrays their early 
roots. Now tnmmed to founder Rodney 
Orpheus along with Volker Zacharias, 
Wshvare showcases the talents of a 
slew of 'guests.' notably Jurgen Jansen, 
whose aggro synths can be felt on Bad 
Faith and Theme From The Invisibles. 
The dancy, naively dark electro goth 
stuff suits the band better, though, and 
there's a PVC seduction at the heart of 
songs like VALIS or Twice As Good: 'Lay 
your hand upon my thigh/Look into my 
changing eyes/Cause someday we are 
going to die/So tell me now you will be 



CANNIBAL CORPSE 
Live Cannibalism 
Attic 

Histoncally, irwtal has always been at 
the forefront when it comes to pushing 
the limits of moral acceptability. Then 
along came Cannibal C^se. for the 
sole reason of showing the masses that 
they had, in fact, 'seen nothing yet.' 
Sick, disturbing and repulsive doesn't 
even begin to describe some of the 
images that Florida's most reviled sons 
have created. Of course, the majonty of 
their matenal is hilarious ■ nursery 


rhymes about fatal car accidents and 
songs like Meat Hook Sodomy and A 
Skull Full of Maggots are tailored to 
those with a black sense of humour. ITs 
only the band's fascination with rape that 
IS admittedly unnerving. I mean, If 
Stnpped. Raped, and Strangled is sup- 
po^ to be funny I guess I didn't get the 
punchline. For long-bme bns. this live 
album works pretty well as a greatest 
hits compilation, since the production is 
so amazing it could easily be a cotlection 
of studio recordings. But even if you're 
not, you probably want to take a peek at 
this living dead music. Hey. Bob Dole 
once held them responsible for the moral 
decay of Amencan Society. For that, 
they de$en/e our undivided attention. 
•ALSISt1/2 



SAPPHIC ODE 
Sex Equals Chaos = Art 
SL Entertainment 

I've always felt that gothic music could 
learn a lot from punk (which is why I like 
gothabilly so much but that's another 
stoiy). Sapphic Ode can't really be 
called goth, even though they certainty 
look like they are aspmng to those ends. 
Sex Equals Chaos = Art is pretty punky, 
with a lot of guitar crunch and layered 
leads. Melting candles, sex. suicide and 
addicbons colour Uieir lyncs black, and 
Julee. the chick who sings sounds like 
she's a kiss away from a snarl. Check 
out Betrayed. Clock, and Dark Matter 
-GC *SS# 



EXHUMED 

Slaughtercuit 

Relapse 

In case you have to be told, Exhumed 
are ultra-brutal gnnd-death metal with 
one thing or their mind: gore, and lots of 
it. Yes, gore rnetal is a sub-genre unto 
Itself (I believe we discussed this In 
RM(fl5) but with Siaughfercu/f, 
Exhumed claim themselves the undis- 
puted champions. Just take a look at 
that album cover, when was the last time 
you saw something so mindlessly 
resplendent? And even though the song 
titles aren't quite as captivating as they 
were on Gore Metal, Dinnertime In The 
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Morgue and Funeral Fuck are adequate- 
ly enticing. My only complaint Is that my 
promotional copy had minimal packag- 
ing, depriving me of ffiose wonderful 
scenes of bodily mutilation. Not to rrwi- 
Pon that I can’t quote any of the lyrics, 
definitely a highlight to any Exhumed 
album. I have decided Instead to recite 
to you tyncs from past releases, just to 
give the beginners a little sample. Here's 
a song from 1993 entihed Bleeding 
Heap of Menstrual Carnage: ’Ensan- 
guined flesh rips from your gaping 
siit/Urine flows as your bladder Is 
split/Fallopian tubes are niptured and 
shred/As vaginal convutsions cave in 
your child's headl' I know you'd love to 
hear more, but I've got limited space, 
even for such depths of gore. Make sure 
you pick up plenty of two-ply with this 
one.-AL XSSSS 



MACTATUS 

The Complex Bewitchment 
Napalm Records 

tf you can get past the horrendous art- 
work. this Is actually a very good blaOi 
metal album. Icy guitar work, biity com- 
plex song strutiures, and most impor- 
tantly, thoroughly sickening vocals are 
all part of making The Complex Sewrtch- 
meW one of the more disturbing black 
metal packages to come along in some 
time Of course, lyncs like 'Scar the vain 
of thickest bloodlYour own Wood flial 
won't prevail' sort of make you wonder if 
Mactalus even know what they're talking 
about, but there's no denying these 
pearls of poetry are delivered with con- 
viction. Throw in some corpse paint, and 
stage names like Mefistofeles and Hate 
Rodvitnesson, and you’ve got another 
classic packet of pure evil. -AL SSSS 



HYPOCRISY 
Into The Abyss 
Nuclear Blast 

I’ve never been a fan of Hypocnsy. The 
first two albums were 100 percent hor- 
ror-themed, but ultimately nothing more 
than amateur death metal, the immaturi- 
ty evidenced by songs like Exdamsbon 
of a Necrofag. The band eventually 
matured but delved into an extreme 


metal sound that was bonng at best, 
total wankery at its worst. But k) and 
behold. Into the Abyss totally took me by 
surprise with a sound that Is brutal, 
vicious, and just plain evil. I know it's 
total cheese, but somehow songs like 
Legions Descend and Sodomized bnng 
back memories of a feme when devil wor- 
ship could be considered good dean fun 
and the bands didn't take themselves 
loo seriously. I still doubt that Hypocnsy 
and main man Peter Tagtgren are the 
geniuses everyone claims them to be, 
but Mo The Abyss does provide a lot of 
straight forward, black heart amuse- 
ments. -AL Hit 



ORPHANAGE 

Inside 

Nuclear Blast 

Orphanage are a six piece from Ger- 
many whose roots lie in Goth and Celtic 
music, namely The Swans and Dead 
Can Dance. The group has since sought 
a place in the metal community, but the 
results are pretty grim. While the band 
pool their efforts on creating bleak and 
dreary atmosphere, the chug metal just 
doesn't seem to fit in anywhere. Vocalist 
George Oosthoek sounds much too 
much like Fozzy the Bear, and does 
nothing to complement his female coun- 
terpart's churdi harmonies, which are 
questionable to begin with. There is def- 
initely some semblance here to the 
weirdo industrial metal of Rammstein, 
but the end result Is something much 
closer to Sepultura trying on some goth 
gear Not a pretty sight. Sure this is a 
dark album, but these guys have their 
heads stuck so far in the Cheese Whiz 
botUe, that it's beyond recommended 
material. -AL %1/2 



SOPHYA 

The Age of Sophya 
Metropolis Records 

The Age of Sophya's sound is difficult to 
describe. A hint of new wave and a few 
industrial sensibilities are overlaid with a 
heavy gothic air. leaning stronger toward 
easy listening than dance music. This is 
truly bleak music but seems to lack the 
ability to set any sort of mood. I actually 
found it quite difficult to sit through the 


dreary depression of songs like Pale 
Blue Moon and Farewell. Melancholia 
has often been the centrepiece for great 
horror music, but somehow I got the 
impression that Sophya are more inter- 
ested in wallowing in their darkest 
deares rather than explonng them. That 
isn’t to say that The Age of Sophya is a 
duly bad album, but for fright fans, this 
one IS better left alone. -AL H 



SUICIDE COMMANDO 
Comatose Delusion 
SPV 

It's always strange when a band's main 
influence is so obvious that it actually 
becomes a strength. Suicide Comman- 
do is evidently Germany’s answer to 
Front Line Assembly; oddly, they end up 
at the top of the dark industrial pile. 
Comafose Delusion, mind you, contains 
one song (three different mixes plus an 
extra track) but if It's indicative of the rest 
of Suicide Commando's arsenal, these 
guys have taken everything FLA 
released post-millennium and upped the 
paranoia, fear, and anguish tenfold. Ever 


seen the Lawnmower Man? Brain Dead 
maybe? I think you get the picture. 
Nightmare industrial dubbed electro 
inferno. Suicxte Commando sound like 
something FLA would release if they 
were feeling more nihilistic than usual. 
-ALSSSS 



WALHALLA 

Firer^ich 

The Root Of Au Evil 

The guys in Walhalla promise that their 
debut album will 'leave you feeling like 
you have been shot in the face with a 
machine gun.' That might be indicabve 
of the band's level of fromage, but it's a 
fairly accurate musical description 
nonetheless. Fireieich is about as old 
school as you can gel while still retaining 
the black metal maliciousness we’ve all 
grown to love. Even though the band 
offers virtually nothing new, Valkyne, 
Warsong666, and Black Cross Burning 
reveal that their place of meefing is the 
dreary crossroads between blatant 
Satanism and hardcore horror. For those 
who sbll crave something sinister in their 


THE PAIN COMETH 
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Like having SOD to your house for The purveyors of the finest in 

a ham sandwich, this film atmosphe iiiBLici othjgHEATRE OF 

documents the band’s 1999-2000 TRAGEDY have returned bearing 

tour from the inside out. If you the fruKM&gjl^at is dark, 

think you’ve seen it all, you haven’t. rcnjgntic afflMH^ticajj^lovely. 

COMNG SOON; 

V/A DEATH IS JUST THE BEGMNIViG V.6; SAVATAGE - LIVE M JAPAN; 

Via a tribute to the scorpions 

CnLL l-Blia-4H-BI.II5T DR ORDER FROID DDR DIEDSITErUUIJI.nUCLBaRgLaSt-USa.CDm 

*>NIJ€LEAll BLAST AiMLRILAv** ^ 

P.O. BOX 43E1B, PHILDDELPHID. PO IRIDD USD l£ IPI 


THEATREofTRACEDY 



metal, firem«h Is your ticket to a nighi 
of long shadows. -ALSSSZ 



tl)c complete ^{otorljcati 


MOTORHEAD 

Over the Top - The Rarities 

Castle Music 

The Best Of... 

MetaL'Is 










Fans of ol' Troma have probably been 
noticing Lemmy more often than usual of 
tale. It seems the Godfather of While 
Trash is good buddies with our Lioyd 
Kaufman, and who could deny il's a match 
the gutter? Both have contributed 
insurmountable quantities of filth, depravi- 
ty, and over-the-top vio- 
lence to their respei^ve forms of art. Now, 
twenty-five years after Lemmy ditched the 
inflated contrivances of Hawkwind for a bass 
Built for Speed, Motoihead is being hon- 
oured with a few celebratory compilations, all 
of which are more than necessary for even 
the casual fan of Lemmy's vehicle (or dir^ 
bad-ass no-fnlls rock’n' roll. Over The Top is 
Molorhead in the raw, containing mostly 
alternate versions of already fairly obscure singles, including 
1981's classic collaboralion with the alt-girl punk/metal outfit 
Girlschool. The Best Of is a massive two CO. 40-lrack col- 
lection covering all the bases of a lengthy career, undoubt- 


hits albums. Another double dosage of greasy den- I 
im'n' leather awaits with The Chase fs Belter Than I 
(he Calch. a collection of the band's eariy singles | 
and forgotten b-sides. Listening to these comps in 
the new millennium reaHy gave a new perspective | 
on how great a band Motorhead really was. 
There’s no doubt that no other rock or metal ad I 
took the vicious approach to music that these guys I 


ediy the most appropnate of countless Motorhead greatest 


did, and like it or not, any eicireme metal band worth their 
weight in blood probably owe their sadistic tendencies to the 
early ferooty of Motoihead. Unfortunately, we can't say the 
same for the band’s latest effort, Are Motorhead, 
absolutely forgettable album through and 
through. While never a genre band, and 
never known to delve Into the darkness of 
horror, Motoihead will always be the ong- 
malors in musical brutality. -AL 
Over The Top SSSS 
The Best Of Motorhead 
The Chase Is Better Than The Catch 
SSS1/2 

We Are Mototheadt% 
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GAMES by Wes Johnson 

RULES: KaJlogmn a Cmi. Xmw is C»i. Ewer Sts 


Playability: Xmas Graphics: Easter Shivers; Easter 


Vampire Hunter D 

Playstation 

As the title says, you play a vampire hunter in this one, but not just any 
vampire hunter, a vampire hunter D! Here, you are part human, part vam- 
pire, kind of like Blade or the anime film this Is based on. A pretty cool 
Intro gives way to cool graphics which really flesh out the game's mix of 
modem and archaic. V^mp/re Hunter D Is more RPG than action, but fluid 
character movement and strong action/attack sequences and video clips 
make sure things don't get stagnant. Minimal gore. 

Playability: Xmas Graphics; Xmas Shivers: Xmas 


Dino Crisis 2 

Playstation 

I don't really dig dinosaurs, but 
those of you who do may want to 
check out the latest installment in 
the Dino Crisis series. Basically, 
your mission is to waste the pre- 
historic monstrosities vrith an 
assortment of weapons and 
ammunition. Unlike many games in the shoot-em-up genre, you get points 
for bringing them down with combo bonuses. Later, you can use these 
points to buy better weapons, healing, ammo and equipment. The graph- 
ics are above average and the gore is restrained, but Dino Crisis 2 Is done 
well enough to provide a few hours of mindless action entertainment in a 
prehistory meets future setting. 


Playability: Halloween 
Graphics: Halloween 
^Shivers: Xmas 


Resident Evil - Survivor 

Playstation 

Once again another sequel to Resident Evil, that 
ever-popular game that turned killing zombies into a fad. 

But as is the case with so many fads, they wear pretty 
thin after their respective fifteen minutes, unless 
they get reinvented sometime before their time is 
up. Unfortunately, the only new thing about Survivor is that your view as a player is completely 
first person. Othenvise the quality of the graphics is down, the graphic violence is down, and the 
graphic horror is down. However, the doors and dialogue are up. Survey says; boring. If you're a 
die-hard and are going to get dris anyway, then make sure you get the gun attachment. It’ll add a 
bit more arcade action and fun. 
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Das Rheingold 


- Gennuny 

Wrinvn hy Rirlitinl tyagner 



z' . y wcniy years before Cnis 
[Ji \an Sant's self-described 
^ " "faiiliful remake" of P.vr- 

CiemiJii imxlemisl 
Werner Mer/og embarked on a 
similar nuesl. with a dilTerent 
Him. for different reasons, and to 
strikingly dilfereni results. While Her/og's 
self-deseribed "homage and more" to Soa- 
hriiiii liHlay remains, like Psydio '^9. the 
subject of healed debate, at least one of its 
artistic achiev ements is undeniable: consid- 
ering that the Id22 original was very much 
a creature of its lime. Mer/og gave \osler- 
tiiii wliai F, W. Mumau couldn't - sound. 

The texture of filmic sound naturally 
involves both dialogue as foundation and 
music as atmosphere and what beautiful 
music they made. Her/og and his children 
of the night! Popul Vuh. Her/og's ostensi- 
ble court composer, delivered an original 
score for \ostvniiu that closely echoed an 
earlier collaboration. Afitiinv: H'raili of 
6'r«/( 1972). The resulting symphony of 
darkness remained llrmly rooted in 
.•(gtf/'/rv's ambient broadsirokes. but 
focused vv ithin the framework to weave dis- 
tinct themes, including the ominous 
requiem for Draeula and the innocent folk 
jig for Marker. 

But. the credit due to Popol Vuh being 
given, the most powerful note sounded in 
\’oshrtiiit was written over a century before 
the film was made, by Mer/og 's favourite 
composer. German impressionist Richard 
Wagner. (Like Italian horror master Dario 
Argento. Mer/og is also an aficionado of 
the opera.) Invoking Wagner's prelude from 
the work Da.\ RlicinyiM. I ier/og made an 
artistic decision perfectly in character with 
his ow n bold, experimental project: far 
from re-recording the prelude (or presum- 
ing to rewrite), like the very film he was 
shooting, he reimagined it. 

Premiered in Munich in 1869. Dux 
Rhi’ingoUl is a one-act opera that serves as 


the prologue for Wagner's massive, com- 
prehensive Der Rill)’ ik'.c WMiiiif’en cycle 

with a total running time of over thirteen 
hours' length .spanning four sequenced 
operas, and twenty-one years in the writing, 
arguably the most ambitious music project 
ever executed. Its epic, mythological plot Is 
timeless: the story of gods and men strug- 
gling to control the world - and in that 
respect, from the outset there is some core 
duality between the Nihelung tetralogy and 
the classic vampire. 

Water is one of the most powerful and 
crucial motifs in the Riii)’ cycle. Literally 
translated. Das Rhciiiguhl means "the gold 
of the river Rhine." and the opera’s 
prelude was written expressly 
to conjure the river and its 
choppy, fast-moving current. 

Indeed, the three minute 
movement Mer/og placed 
in Xosteraiii is actually the 
very first three minutes of 
the entire Riiif! cycle. Built 
from one single, pure chord 
(E- major), the minimalist 
movement unfolds through the 
orchestra's siring and bra.ss sec- 
tions. swelling from piano (quiet) 
to forte (loud) until it reaches a dra- 
matic peak, whereupon the first charaeler. 
singing, is introduced. 

Seen through the lens of Werner Mer/og. 
though, the prelude to Das Rlii’iii}’i>lil tells 
a talc so dilTerent that it becomes a prover- 
bial albeit appropriate fish out of water. Foi 
Mer/og 's purpo.ses. the pmludc conjures noi 
liquid, hut the very air of the mist-ridden 
Carpathian mountains during Marker's 
lonely journey to Castle Draeula | film lime 
22.46), In this context, the music takes on 
many roles, representing man reaching 
towards heaven, just as it represents the 
pomp and grandeur of the mountains them- 
selves. Al the close of the movement, just 
as in Das Rheingold. comes the dramatic 


entrance of a character Count Draeula 
(though in this case, understandably not 
singing). 

One subtle but distinct characteristic sep- 
arates NosftTiiiii's incorporation of classical 
music from other classical incorporations in 
modem Him. Two desen'cdly renowned 
examples are Stanley Kubrick’s use of 
Richard Strauss’ Also Sprtwh Zarallnisira 
as the opening theme in JOOI. and Francis 
Ford Coppida's use of Richard Wagner's 
Rule of ihe Hilkyrie for the helicopter 
sequence in Aiuictilypse Now. Unlike No.\- 
fcraiii. these HIms incorporate classical 
music as allegory. 

Mer/og. however, is a conceptual artist, 
and he uses Wagner's music to serve his 
own ends and paint his own picture in .Vav- 
linilii. allegory be damned. The result of 
this literal sublimation is pure metaphor: a 
bold. epic. and. most importantly, unique 
statement. 

C’erlainly. other famous classical works 
have been used in Him to legendary effect, 
the aforementioned placement of Rule pi 
the Valkyrie in A/MHiilypse .Vow especially. 
Wagner himself is even a bit of an acciden- 
tal tourist in vampire Him lore, given that 
Tod Browning used some of his music in 
the I9.T1 incantation of Draeiilu. But Her- 
zog did much more than just .stand in the 
shadow of Mumau's vampire; in reimagin- 
ing Wagner, he reminds film and hor- 
ror fans alike that true vision 
is more than just w hat you 
A see with your mind's 

eye it's what you hear 
with those pointy little 
is well. 

-Gary Butler 
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If Your Father Was The Devil 
And Your Mother Was An Angel 
You’d Be Messed Up Too. 




